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SUMMARY 

Objectives of Study 
There is a strong tradition of using themes to classify and assess heritage sites and organise historical materials 
and ideas. Themes can also be used in tourism to link disparate regions, shape tourist itineraries and provide 
multiple interpretations of the same space. The principle aim of this study was to develop a set of themes for the 
interpretation, marketing and development of cultural heritage tourism products and services in Australia. The 
themes aimed to provide an overarching framework that: 
• is relevant and applicable to the range of heritage properties, geographic regions and tourist groups that exist 

in Australia; 
• reflects the diversity of heritage in Australia;  
• provides accessible and challenging interpretation of the past;  
• attracts tourists; 
• enhances visitor experiences of heritage; and 
• can be understood across a spectrum of expertise: academics, heritage managers, tourism operators, and 

visitors. 
 

Methodology 
The study was conducted as a desktop study divided into four stages:  
• Stage 1: Identified and evaluated a range of existing heritage thematic frameworks.  
• Stage 2: The study collated the existing frameworks to develop a comprehensive list of heritage themes.  
• Stage 3: Began the process of testing the new terms for their applicability to a range of recognised heritage 

site types and areas.  
• Stage 4: Identified future directions for the study, including identifying any needs for further testing and 

consultation. 
 

Key Findings 
The following principles emerged as important for the development of a new thematic framework: 
• Emotion is a key mechanism to engage new audiences. 
• New themes should be cross-checked with traditional historical terms.  
• Evocative themes connect tourists and heritage without a need for prior knowledge. 
• Themes should encompass the ordinary/everyday and extraordinary/unique.  
• Themes should have the capacity to reflect historic, natural and Indigenous values. 
• Users should be able to add to the thematic framework. 
• The language of the thematic framework needs to be active and dynamic.  
• The framework should facilitate connectivities between different types of heritage sites and between the past 

and present. 
 

Future Action 
The study developed a new core thematic framework and conducted preliminary testing through the desktop 
study. Further stages of this study are recommended to refine the language and style of the themes through 
testing in applied heritage tourism contexts. This may result in further modification. There is a need for further 
stakeholder consultation and feedback to enhance adoption of the framework by the traditional heritage sector as 
well as tourism operators. Ultimately the framework will be used by a wide range of heritage tourism operators 
and managers. A user-friendly kit will assist these groups to use the framework to create engaging heritage 
tourism products and interpretation, establish market differentiation, and cooperate in regional marketing 
through the development of complementary heritage attractions.  
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Chapter 1 

BACKGROUND 

This preliminary report outlines how to enhance the sustainable use of heritage sites in Australian tourism 
through the development of a thematic framework for the interpretation of cultural heritage sites for use in 
tourism.  

Cultural heritage is sometimes referred to as ‘historic’ or ‘built’ heritage and this aspect of heritage is taken 
as the central focus of this thematic framework. At the same time, however, it is recognised that such divisions 
are artificial and the framework must have the capacity to consider Aboriginal and Torres Strait Islander heritage 
and intersections between cultural and natural heritage, especially where these intersect with Australian colonial 
history (Pocock 2005a, 2005b). 

The central motivation for the development of a new suite of themes is to provide a more accessible and 
engaging view of Australian history and heritage for tourists and other visitors. The thematic framework 
therefore builds on trends in heritage conservation and tourism that suggest engagement with social aspects of 
heritage is not only critical to understanding heritage significance but is also integral to positive tourism 
experiences. In particular, social aspects of heritage play an integral part in enlivening narratives and thus 
building links between the past and present.  

There is a strong tradition of using themes to classify and assess heritage sites and organise historical 
materials and ideas. This study developed from the idea that themes can also be used in tourism to link disparate 
regions, shape tourist itineraries and provide multiple interpretations of the same space (Prideaux 2002; Olsen 
2003; Hayes & MacLeod 2005). The National Tourism and Heritage Taskforce recommended that heritage 
themes be used more effectively in tourism, especially in the promotion of niche markets (National Tourism and 
Heritage Taskforce 2003; Buckley 2004). At the same time, however, many existing themes have been 
developed by and for heritage practitioners, and the broader public and tourists do not readily engage with them. 
This study therefore set out to develop an effective thematic framework that could simultaneously link and 
differentiate various Australian cultural heritage sites to a diverse tourist market. This is important to enable 
operators to simultaneously establish market differentiation and to work cooperatively with other operators. As a 
national study the thematic framework provides an overarching set of themes to improve heritage tourism 
marketing and enhance tourist experiences of Australian heritage. To this extent the concept of themes is distinct 
from the very particular definition advocated by thematic interpretation.1 Rather than providing ‘thematic 
interpretation’ for specific sites and localities, the purpose of this present study is to provide a framework that 
allows managers and operators to move beyond existing traditional heritage themes and to enable tourists to 
conceive, engage and experience Australian heritage in novel ways.  

 

Objectives 
The aim of this study was to develop a set of themes for the interpretation, marketing and development of 
cultural heritage tourism products and services. The study addressed the following key objectives: 
• To develop a set of overarching themes relevant and applicable to the range of heritage properties, 

geographic regions and tourist groups that exist in Australia. 
• Develop themes that reflect the diversity of heritage in Australia; provide accessible and challenging 

interpretations of the past; attract tourists; and enhance visitor experiences of heritage. 
Our aim was to develop a set of themes that could be understood across a spectrum of expertise: academics, 

heritage managers, tourism operators, and visitors themselves. 
By giving the framework the title ‘Essential Australia’ we suggest that Australia can be reduced to its 

essences – a core set of representations. While we are aware of problems with such an approach, we endeavour 
to keep the terms broad and flexible enough to be expanded to accommodate greater richness. To tourists we 
want to evoke a sense of ‘must see’ heritage while still promoting the widest range of possibilities. The 
connectivities between different sites and between visitors and sites made possible through the framework allow 
each visitor to decide what is essential for them. This gives the framework flexibility and adaptability.  

 

                                                 
1 Thematic interpretation has been strongly advocated by Sam Ham and is widely used in Australian tourism, particularly by Tourism 
Tasmania. The model has been developed and applied most effectively in environmental interpretation. Under the Ham model themes are 
distinctly defined as particular kinds of ‘take home messages’ that aim to create and reinforce strong messages that encourage or discourage 
particular visitor behaviours. For further information see Ham 1992, 2004; Ham and Weiler 2004; Ham and Tourism Tasmania 2005. The 
research team is grateful to Tourism Tasmania for the opportunity to participate in two separate thematic interpretation workshops. One of 
these workshops was facilitated by Sam Ham and he generously contributed to our discussions of how thematic interpretation and the 
thematic framework were distinct projects. 



Towards a Thematic Framework for the Interpretation of Cultural Heritage Sites in Tourism 
 
 

 2

Study Methods 
Despite the fairly widespread use of themes in heritage assessment and heritage tourism, there are few 
publications that identify how heritage tourism themes are developed. This is indicative of the ad hoc way in 
which many themes are identified, usually in response to a particular need or reflecting existing strengths in 
museum collections or site registers. While some studies advocate particular processes for the development of 
themes, few demonstrate how such processes can produce useable themes. The methods used for this study 
therefore provide a model for the development of themes and for the production of a particular framework. 

Identifying new thematic frameworks can be a highly problematic task. As many are developed in 
government or administrative contexts, themes are often refined through a committee process with competing 
sectional interests. The resultant themes are often at risk of being fragmented or, more commonly, bland and 
divorced from the intended purpose. Other thematic frameworks are attempted through widespread stakeholder 
consultation, relying on focus groups to identify the themes that will have meaning for them. But such exercises 
invariably reflect back tired themes that people have encountered elsewhere and lack imagination and spark.  

This study explicitly set out to identify a new thematic framework by utilising the expertise of a small group 
of three researchers with a solid background in Australian social history and heritage, and experience in 
developing new thematic and interpretative approaches. Their task was to evaluate and extend existing research 
in thematic frameworks. This was overlaid by a complex matrix of Australian social history and heritage in order 
to tease out an accessible and challenging thematic framework. The intention was to identify themes with a 
fresh, evocative and dynamic language that have popular and intuitive appeal to a wide-ranging audience of 
Australian and overseas heritage tourists. The study was conducted as a desktop study divided into four stages 
(see Figure 1). Each of these stages is considered in greater detail in the remaining parts of the document.  

 
Stage 1: Existing Thematic Framework Development 
The first stage of this study sought to identify and evaluate a range of heritage thematic frameworks that had 
been previously developed for Australia. This included thematic frameworks developed for both assessment and 
interpretation of Australian history and heritage.  
 

Stage 2: Historical Research and Thesaurus Matching 
The second stage of the study collated the existing frameworks to develop a comprehensive list of heritage 
themes. These were reinterpreted and extended through a process of matching affective and evocative terms to 
develop a master list of potential new themes.  
 

Stage 3: Modification and Testing of Thematic Framework 
The third stage began the process of testing these new affective terms for appropriateness in terms of their 
applicability to a range of recognised heritage site types and areas.  
 

Stage 4: Consideration of Further Action 
The fourth stage identifies future directions for the study, including identifying any needs for further testing and 
consultation. 
 
 



‘ESSENTIAL AUSTRALIA’ 
 
 

 3

 
Figure 1: Method Used to Develop New Heritage Themes 
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Chapter 2 

STAGE 1: EXISTING THEMATIC FRAMEWORK 
DEVELOPMENT 

The first stage of this study commenced as a desktop analysis of previously developed heritage themes. Each 
group of themes was assessed for suitability for heritage tourism purposes.  

The study identified a range of thematic frameworks that had been developed and used in relation to 
Australian cultural heritage. Each of these were evaluated with particular emphasis on their strengths that could 
be mined for potential contributions to heritage tourism. The study took a consciously broad sweep through 
heritage databases, pictorial heritage databases and historic themes developed by the Australian Heritage 
Commission and others, national and state social history compendiums, and national material culture exhibitions 
and associated texts. In addition, it evaluated recent attempts at ‘thematic interpretation’ to inform the creation of 
thematic frameworks.  

The diversity of thematic frameworks included in this survey has aimed to be inclusive of a range of 
purposes and needs. For example: 
• Frameworks for the formal assessment of heritage provide an effective checklist of the types of heritage 

sites in existence in Australia. 
• Historical compendia ensure that key events and eras are considered. 
• Photographic databases ensure that heritage sites under consideration have links with tourist understanding 

of destinations. 
• Museum exhibitions represent examples of heritage that are already directly targeted at engaging the general 

public and tourists. 
This section outlines a summary of each of the identified thematic frameworks. These are presented in 

chronological order of creation and use. However, it should be noted that some aspects of these frameworks 
were developed over a number of years – up to eight years in the case of the ‘Australian Historic Themes’ – and 
consequently the chronology is not strictly sequential.  

 

Register of the National Estate – Historic Group Codes (c.1993) 
The Historic Group Codes (see Table 1) is an internal working document of the Australian Heritage Commission 
(AHC)2 and was generously provided to the study under these terms. The Historic Group Codes are essentially a 
list of site types and were designed to provide ‘a quick overview’ of the Register of the National Estate (RNE). 
They consist of a subdivision of historic places on the Register into approximately 30 groups. The codes are 
allocated to individual sites by AHC technical staff as part of the assessment process. The groups primarily 
relate to the function of a place and are designed so that (as far as possible) a place that belongs in one group 
does not belong in any other. They are ‘designed to act as prompts rather than as a comprehensive thesaurus’ 
(Australian Heritage Commission 1993). The group codes are highly representative because the former 
Australian Heritage Commission played a leading heritage role in the development of many historic heritage 
registers and assessment processes in Australia, including state and territory and national trust lists. 
Consequently the list of heritage site types listed in the Historic Group Codes are broadly representative of the 
site types that traditionally comprise Australian heritage.  

                                                 
2 The Australian Heritage Council replaced the former Australian Heritage Commission, the Commonwealth agency formerly responsible for 
the administration of the Register of the National Estate (RNE). The Australian Heritage Council now takes primary responsibility for 
heritage places of national significance (the National List) and heritage properties under Commonwealth ownership but also continues to 
maintain the RNE.  
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Table 1: AHC Historic Group Codes 
1 Residential 17 Road Transport 
2 Hotels, Motels and Inns 18 Air Transport 
3 Retail and Wholesale 19 Water Transport 
4 Government and Administration 20 Shipwrecks 
5 Finance 21 Maritime Industry 
6 Community Facilities 22 Mining and Mineral Processing 
7 Recreation and Entertainment 23 Forestry and Timber Industry 
8 Parks, Gardens and Trees 24 Manufacturing and Processing  
9 Education 25 Farming and Grazing 
10 Religion 26 Law and Enforcement  
11 Cemeteries and Burial Sites  27 Military 
12 Monuments and Memorials 28 Scientific Facilities 
13 Health Services 29 Exploration, Survey and Historic Events  
14 Public Utilities 30 Urban Area 
15 Postal and Telecommunications 31 Landscape Area  
16 Rail Transport  

 
Summary evaluation 
• Restricted application as developed to provide prompts for the assessment of heritage sites for classification 

within the RNE. 
• Strongly linked to later AHC Australian Historic Themes. 
• Good prompts for place-based heritage. 
• Representative of the range and diversity of historic heritage sites in Australia. 
 

Australian Heritage Photo Library (current) 
The online photographic library of the Australian Heritage Council is a visual library of images of known 
heritage sites in Australia.3 The categories correspondingly flow from the site types identified in the RNE (see 
above). It contains photographic images of various sites included in the following heritage lists: 

• World Heritage List;  
• National Heritage List;  
• Commonwealth Heritage List; and  
• Register of the National Estate. 
The photo library is designed to assist members of the public who access the database to locate items of 

interest. This is facilitated by the use of 166 separate subject entries, or themes, which are a mixture of historic, 
Indigenous and natural heritage categories (see Table 2). These categories are relatively intuitive for the general 
public to use, and together with the focus on visual quality makes them particularly relevant to tourism, which 
uses such images to promote particular destinations (Urry 1990, 1992). 

                                                 
3 The database can be accessed through the following URL: www.deh.gov.au/cgi-bin/heritage/photodb/imagesearch.pl. Department of 
Environment and Heritage 2006.  
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Table 2: Australian Heritage Photo Library – Subject Terms 
Agriculture Airports Animals Antarctic 

environments 
Arcade Archaeological 

site 
Architecture Artefacts Asylums Bakeries Bandstands Banks 
Barns Beaches Bell towers Birds Bond stores Breweries 
Bridges Building 

materials 
Buildings Catchment area Caves Cemeteries 

Chimneys Clubhouses Coach houses Coasts Conservation 
areas 

Contact sites 

Court houses Crater lakes Cultural 
landscapes 

Customs houses Deserts Façades 

Farms Fauna Fire stations Fish Flora Forests 
Fossils Fountains Gaols Gardens Gatehouses Gates 
Gazebos Geological sites Goldfields Gorges Grasslands Halls 
Harbours Hills Homesteads Hospitals Hostels Hotels 
Houses Huts Immigration Incinerators Indigenous art Indigenous burial 

grounds 
Indigenous 
ceremonial sites 

Indigenous fish 
traps 

Indigenous 
grinding grooves 

Indigenous lands Indigenous 
middens 

Indigenous people 

Indigenous rock 
shelters 

Indigenous 
scarred trees 

Industrial sites Insects Interiors Islands 

Jetties Kilns Lagoons Lakes Libraries Lighthouses 
Machinery Mangroves Maritime 

industry 
Markets Mechanical 

Institutes 
Memorials 

Military 
Facilities 

Mills Mines Missions Mound springs Mountains 

Museums National Parks Nature Reserves Obelisk Observatories Oceans 
Opera Houses Outbuildings Parks Penal 

settlements 
People Plains 

Police stations Ports Post offices Powder 
magazines 

Power stations Public 
conveniences 

Pumping stations Quarantine 
stations 

Quarries Railways Reefs Religious 
buildings 

Reptiles Residential 
areas 

Resorts Restoration Rivers Roads 

Rocks Ruins Schools Scrublands Sculptures Seagrasses 
Sewerage Shipwrecks Shops Showgrounds Signal stations Sports grounds 
Stables Stained glass Stairs Storage bins Swamps Swimming pools 
Telegraph 
stations 

Theatres Timber industry Towers Towns Trees 

Troughs Tunnels Vegetation Volcanic areas Walkways Walls 
War memorials Water tanks Water wheel Waterfalls Wells Wetlands 
Wilderness Woolsheds World heritage 

areas 
Zoos   

 
Summary evaluation 
• Good summary of heritage places using pictorial rather than technical data. 
• Visual imagery has strong links to tourism marketing and tourist experiences.  
• Developed as an intuitive guide to pictorial resources for non-specialists and therefore of possible wider 

application and use. 
• Inclusion of Indigenous sites not necessarily represented in other subject lists. 
• Contain historic, natural and Indigenous terms. 
• Potential to test new evocative themes against (see Appendix A). 
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The Oxford Companion to Australian History (1998) 
According to the editors Davison, Macintyre and Hirst (2001), the Companion contains entries on ‘a wide range 
of subjects: events, persons, topics, themes, catchphrases, and allusions.’ They wrote, ‘[t]he significance of the 
subject has been a fundamental criterion for selection of the entries and determination of their length but at a 
time when the understanding of Australian history is keenly contested, this criterion is itself open to challenge.’ 
Unlike the later published Tasmanian version, no thematic essays were included in the Companion but a number 
of entries were allocated the maximum 2,000 word limit.  

In preparing our database we concentrated on the 400 plus entries that referred to ‘events, topics, themes, 
catchphrases and allusions’ rather than individual ‘persons’ to help suggest other themes and groupings (see 
Stage 2). Table 3 lists the traditional subject areas identified from the Companion’s subject index. 
 

Table 3: Oxford Companion to Australian History – Subject Entries 
Aborigines Agriculture Architecture 
Art and photography Bushranging Business 
Catchphrases and colloquialisms Constitution Convict era 
Disasters Economy Education 
Empire Environment Ethnicity 
Exploration External relations Families 
Gender relations Government Governors 
Governor-Generals Heritage Historians 
Historic places Historical study Industry 
Innovations Labour Law 
Leisure and entertainment Literature Media 
Medicine and health Mining Music 
Nationalism Political ideas Political parties and groups 
Premiers Primary industry Prime ministers 
Protests Religion Science and technology 
Social institutions Social life and conditions Societies and associations 
Sport and recreation States and territories Towns and cities 
Transport and communications Wars  

 
Summary evaluation 
• Useful concept of shifting significance – not fixed. 
• Good social history spread provides a solid basis for heritage. 
• Traditional history themes, which can be used as a checklist. 
• Information rather than interpretation guide. 
• Helpful in developing database to generate evocative terms. 
• Aimed at broad readership and therefore intuitive and encyclopaedic. 
 

Australian Historic Themes (2001) 
The development of this thematic framework for historic heritage was initiated in 1993 by the then Australian 
Heritage Commission (2001). The aim was to develop ‘a practical and comprehensive framework of Australian 
historic themes to assist in the identification, assessment, interpretation and management of heritage places.’ The 
thematic framework was intended to be applicable to state and territory, regional and local and national heritage 
listing. The study built on 25 years of previous research associated with the Register of the National Estate but 
aimed to incorporate new aspects of heritage. In particular, ‘it was designed in response to concepts of history 
and heritage, which have expanded and broadened considerably in recent decades to consider meanings and 
connections as well as historic fabric’ (Australian Heritage Commission 2001). 

A quote from the Preamble to the Project Report in 1995 states that ‘The framework of themes should 
encourage us to look anew at our historic environment and to make new connections’ (Australian Heritage 
Commission 2001). While the framework was ‘designed for use by heritage professionals, historians, teachers 
and interpreters’, it was also suggested that ‘a national framework of historic themes provides links between the 
different regional stories in Australia’s history and the heritage places that help to illustrate that history’ 
(Australian Heritage Commission 2001).  

The thematic framework comprises nine themes, each of which is further divided into a number of sub-
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themes. The nine themes follow fairly traditional ideas of historical grouping and are listed in Table 4 together 
with the sub-themes. 
 

Table 4: Australian Historic Themes 
NO. THEME SUB-THEME 

1 Tracing the evolution of the 
Australian environment 

1.1: Tracing climatic and topographical change  
1.2: Tracing the emergence of Australian plants and animals 
1.3: Assessing scientifically diverse environments 
1.4: Appreciating the natural wonders of Australia 

2 Peopling Australia 2.1: Living as Australia's earliest inhabitants 
2.2: Adapting to diverse environments 
2.3: Coming to Australia as a punishment 
2.4: Migrating 
2.5: Promoting settlement 
2.6: Fighting for land 

3 Developing local, regional 
and national economies 

3.1: Exploring the coastline 
3.2: Constructing capital city economies 
3.3: Surveying the continent  
3.4: Utilising natural resources  
3.5: Developing primary production  
3.6: Recruiting labour 
3.7: Establishing communications  
3.8: Moving goods and people  
3.9: Farming for commercial profit 
3.10: Integrating people into the cash economy  
3.11: Altering the environment  
3.12: Feeding people  
3.13: Developing an Australian manufacturing capacity 
3.14: Developing an Australian engineering and construction industry  
3.15: Developing economic links outside Australia 
3.16: Struggling with remoteness, hardship and failure  
3.17: Inventing devices 
3.18: Financing Australia  
3.19: Marketing and retailing 
3.20: Informing Australians  
3.21: Entertaining for profit 
3.22: Lodging people 
3.23: Catering for tourists 
3.24: Selling companionship and sexual services 
3.25: Adorning Australians  
3.26: Providing health services  

4 Building settlements, towns 
and cities 

4.1: Planning urban settlements  
4.2: Supplying urban services (power, transport, fire prevention, roads, 

water, light and sewerage) 
4.3: Developing institutions 
4.4: Living with slums, outcasts and homelessness 
4.5: Making settlements to serve rural Australia 
4.6: Remembering significant phases in the development of settlements, 

towns and cities  
5 Working 5.1: Working in harsh conditions  

5.2: Organising workers and work places 
5.3: Caring for workers' dependent children 
5.4: Working in offices 
5.5: Trying to make crime pay 
5.6: Working in the home 
5.7: Surviving as Indigenous people in a white-dominated economy 
5.8: Working on the land  
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NO. THEME SUB-THEME 
6 Educating 6.1: Forming associations, libraries and institutes for self-education 

6.2: Establishing schools 
6.3: Training people for the workplace 
6.4: Building a system of higher education 
6.5: Educating people in remote places 
6.6: Educating Indigenous people in two cultures 

7 Governing 7.1: Governing Australia as a province of the British Empire 
7.2: Developing institutions of self-government and democracy  
7.3: Making City-States 
7.4: Federating Australia 
7.5: Governing Australia's colonial possessions  
7.6: Administering Australia  
7.7: Defending Australia  
7.8: Establishing regional and local identity  

8 Developing Australia’s 
cultural life 

8.1: Organising recreation  
8.2: Going to the beach 
8.3: Going on holiday 
8.4: Eating and drinking 
8.5: Forming associations  
8.6: Worshipping  
8.7: Honouring achievement 
8.8: Remembering the fallen 
8.9: Commemorating significant events  
8.10: Pursuing excellence in the arts and sciences  
8.11: Making Australian folklore  
8.12: Living in and around Australian homes 
8.13: Living in cities and suburbs 
8.14: Living in the country and rural settlements 
8.15: Being homeless  

9 Marking the phases of life 9.1: Bringing babies into the world  
9.2: Growing up  
9.3: Forming families and partnerships  
9.4: Being an adult 
9.5: Living outside a family/partnership 
9.6: Growing old  
9.7: Dying  

 
Summary evaluation 
• Directed at ‘heritage professionals’ rather than tourists. 
• Themes are deliberately written in the active voice.  
• Utilitarian rather than inspirational.  
• Traditional rather than exciting, stimulating or inspiring. 
• Rhetoric for new connectivities and links but using old ideas and language. 
 

Eternity: Stories from the emotional heart of Australia (2001) 
Eternity is a permanent exhibition at the National Museum of Australia in Canberra. The exhibition was curated 
by Marion Stell who created a new thematic framework within which to view human history in Australia since 
1788 (Stell 2001). The thematic framework was based on a reading of Theodore Zeldin’s 1995 publication, An 
Intimate History of Humanity (Zeldin 1995) and draws strongly on the universality of human emotion. 
According to Stell (2001: x), the ten Eternity themes (see Table 5):  
 

‘draw on what the visitor already knows and feels to explain what they don’t. They are democratic and universal. 
They do not require the visitor to have prior knowledge or expertise in Australian history. They cross international 
boundaries. They set up fascinating juxtapositions of people across time and place, and each one contributes to an 
understanding of the other.’  
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Table 5: Eternity Themes – National Museum of Australia 
1 Separation 6 Mystery 
2 Hope 7 Joy 
3 Loneliness 8 Thrill 
4 Devotion 9 Fear 
5 Chance 10 Passion 

 
Summary evaluation 
• (Inter)national in scope. 
• Universal human appeal. 
• No traditional themes. 
• Not immediately recognisable as heritage or history themes. 
• Limited ability to convey technical aspects of heritage. 
• Capacity to present everyday, ‘ordinary’ and familiar heritage as moving and fresh. 
• Proven success in establishing new connectivities. 
• Use of evocative language very popular with Australian and international visitors to the National Museum. 
• Influenced trends towards greater use of affective and evocative terms in other Australian thematic 

frameworks.  
 

Gold: Forgotten Histories and Lost Objects (2001) 
This edited book is a companion to a national exhibition on gold (Reeves, McCalman & Cook 2001). Although 
narrow in focus, the history of gold and gold related heritage in Australia provides an interesting example of how 
new thematic constructs are being employed in the reinterpretation and revitalisation of history themes. It could 
be argued that the theme ‘gold’ has echoes of more traditional interpretation. In 2001, a group of historians 
sought to revitalise the topic in both an exhibition and a related academic book. They sought to rediscover the 
‘forgotten’ and ‘lost’ aspects of gold and to interpret them within a frame of ‘new edgier history’.  

The editors stated in their introduction, ‘this book is not intended to be a comprehensive and systematic 
revision of the classic works of Australia’s pioneering gold historians. Our intentions are more modest – to 
illustrate, amplify, complicate or update the central gold themes that have been so well traversed, and to suggest 
some relevant new themes for exploration. We have chosen to do this in the main through the medium of twenty 
diverse ‘stories’ or microhistories’ (Reeves et al. 2001). 

In the book’s seminal essay the historian David Goodman wrote, ‘Historians have… tended to look back on 
the gold rushes with general satisfaction. It is hard not to be impressed by the extraordinary figures of population 
increase, of gold exported, of cities and civic cultures being built. The story of the sleepy pastoral colony 
transformed into a booming world centre is an attractive one. Gold created cities, industries, a nation’. However 
he argues, ‘We would make a mistake if we wrote our histories of gold only in that voice. People at the time did 
not always know or believe that progress would be the outcome of the gold discoveries. Writing hopes and fears 
into the history of the gold-rush era will more accurately convey the uncertainty and anxiety which the mid-
nineteenth century gold rushes provoked in Australia…. We need to recover a sense of the gold rushes as 
dangerous, edgy events with unpredictable outcomes’ (Goodman 2001: 1-23).  

It seems, however, that the contributors of the other essays in the book did not have the benefit of 
Goodman’s article at the time of writing their own contributions. As a result, the ‘hopes and fears’ and edgy 
events are grouped under traditional thematic sections within the published book (see Table 6). While the 
thematic structure of the book fails to introduce new connectivities, some are present in the introduction and 
Goodman’s essay and these themes (among others) are identified in Table 7. 

 

Table 6: Gold: Forgotten Histories and Lost Objects 
Gold and Modernity 
Immigrants and Ethnic Relations 
Settler and Indigenous Histories of Goldmining 
Daily Life and Domestic Culture 
Art, Visuality and Material Culture 
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Table 7: Gold related evocative terms 
Adaptability Materialism 
Calamity Prosperity 
Conflict Resourcefulness 
Development Romantics 
Fears Sagacity 
Hopes Triumphant 

 
Summary evaluation 
• Recognises the need to interpret traditional historical themes in new and engaging ways. 
• Stops short of introducing new thematic framework for gold (timing of Goodman’s provocative essay). 
 

National Treasures from Australia’s Great Libraries (2005) 
This exhibition is an initiative of the Council of Australian State Libraries and is managed by the National 
Library of Australia (National Library of Australia and Council of Australian State Libraries 2005). It is 
scheduled to tour the Australian state capitals from 2005-2007. The exhibition features 170 ‘priceless treasures’ 
drawn from the collections of Australia’s national, state and territory libraries. The curators use eight themes to 
group the exhibition (see Table 8), which use a combination of traditional and emotive themes. 
 

Table 8: National Treasures from Australia’s Great Libraries 
1 Under the Southern Cross 
2 Settlement, Land and Nature 
3 Hope and Hardship 
4 Heroes and Villains 
5 War and Loss 
6 Innovation and Industry 
7 National Obsessions 
8 Culture 

 
Summary evaluation 
• National in scope. 
• Combines history with material culture. 
• Blend between traditional and evocative themes, especially in relation to the themes: hope, hardship, loss, 

obsessions. 
• Employs grouping of themes to avoid controversy or in areas where boundaries blur, e.g. ‘heroes and 

villains’ to deal with Ned Kelly, William Bligh and Lindy Chamberlain. 
 

The Companion to Tasmanian History (2005) 
As stated in its introduction, the Companion’s aim is to provide ‘information about every important aspect of 
Tasmania’s history, covering all periods and all places’ (Alexander & Cassidy 2005). In addition to the 1,073 
‘factual histories’ the volume contains 18 ‘thematic articles’ which ‘look at the major areas in greater depth’. An 
editorial committee drew up the list of topics and presumably (because no information is given) the list of 
thematic articles. The thematic articles are published in alphabetical order and cover the following (see Table 9). 



Towards a Thematic Framework for the Interpretation of Cultural Heritage Sites in Tourism 
 
 

 12

Table 9: The Companion to Tasmanian History – Thematic Articles 
1 Aboriginality 10 Healing 
2 Britishness 11 Identity 
3 Class 12 Monuments, Museums & Memory 
4 Convicts 13 Place 
5 Economy 14 Religion 
6 Episodes of Thought 15 Shelter 
7 Exile 16 The State 
8 Exile (separate author) 17 Urbanisation 
9 Gender 18 Van Diemen’s Land 

 
Summary evaluation 
• State-based companion provides checklist against national histories and themes. 
• Traditional history but employs some evocative thematic connective terms, e.g. ‘thought’, ‘memory’ 

‘healing’. 
• Useful to provide a state case study in our database. 
• Analysed about 400 of the 1,073 ‘factual histories’ in our database (see Stage 2). 
 

PictureAustralia Picture Trails (2000, ongoing) 
PictureAustralia is an online picture database (PictureAustralia 2000b). It began in 1998 as a pilot study called 
ImageSearch, involving the Australian War Memorial, the National Library of Australia, and the State Libraries 
of New South Wales, Tasmania and Victoria. According to the website, ‘[f]ollowing the very strong support 
received in response to the prototype, it was decided to expand into a new service to include more libraries, 
galleries, museums, and archives.’ The current service was launched in 2000 (PictureAustralia 2000a). 

To enhance the searchability and navigation through the database a number of picture trails (in reality 
thematic trails) have been developed (PictureAustralia 2000b). According to the website:  

‘Trails bring together highlights from the collections of all the participating agencies on particular themes, such 
as Australian animals or Bushrangers. When you click on a trail, a selection of images relating to that theme 
will be displayed. Use them to inspire your own searches.’ (PictureAustralia 2000b) 

New trails (or themes) can be added by participants and the website encourages users to let them know if 
they ‘would like to see a particular theme made into a trail’, and they encourage teachers, exhibition curators, or 
anyone else with a topic of interest, to suggest new ones’ (PictureAustralia 2000b). Table 10 lists the trails that 
were available through the database in June 2006. 
 

Table 10: PictureAustralia Picture Trails 
MAIN TRAIL SUB-TRAIL MAIN TRAIL SUB-TRAIL 

Built environment The ANZACS at Gallipoli 
Historic public buildings Women and War 
Lighthouses and beacons 

Military and War 

Italian prisoners-of-war 

Architecture 

Theatres and concert halls Australians at play 
Australian artists Blind Australia 
Australian authors Fashion 
Australian Ballet Inspirational Australian women 
Ballet Russes Magic and oddities 
Colonial Art The Maori story 
The Heidelberg School Multicultural Australia 
Indigenous arts Murder and mayhem 
Music 

Society 

Women into History 
Musical Belles Antarctic exploration 
Realia Australian images in Timeframes 
Social Dance Images of early Brisbane 
Women and Dance New Zealand 

Arts and 
Literature 

Rock’n’Roll 

Places 

Top End 
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MAIN TRAIL SUB-TRAIL MAIN TRAIL SUB-TRAIL 
Australian animals Western Australia 
The Australian outback Political Cartoons 
Birds of Australia Australia’s Governor-Generals 
Freshwater Australian houses of Parliament 
National parks Federation 

The Environment 

Wild flowers of Australia 

Politics and 
Government 

Whitlam Dismissal 
Burke and Wills exploring Australian and the Olympics 
Bushrangers 

Sports 
Cricket in Australia 

The Chinese-Australian story Forests and logging 
The Depression years 

Trade and 
Industry Sugar industry 

History 

Outback House By Road 
Indigenous arts By Rail Indigenous 

Australia Indigenous dance 

Travel 

Sailing along 
 
Summary evaluation 
• Not comprehensive or systematic in development. 
• Traditional trails – e.g. segregation of topics on women. 
• Some evocative terms, e.g. ‘mayhem’, ‘inspirational’, ‘magic’, ‘oddities’. 
• Dynamic nature of themes incorporated in the structure – participants can suggest new themes. 
• Trails tend to reflect strengths in the collections rather than significance, e.g. dance4. 
 

Brand Australia – Brand Values (2004) 
Brand Australia was launched by the Commonwealth Government in 2004. It identified seven brand values to 
position Australia within a competitive global economy and through it sought to capture something of the 
Australian ‘character’. Although Brand Australia continues to operate, the Brand Values (see Table 11) attracted 
some criticism and are no longer promoted on the Tourism Australia website.5   
 

Table 11: Brand Australia – Brand Values 
1 Inclusive 

2 Irreverent 

3 Optimistic 

4 Mateship 

5 Grounded 

6 Original 

7 Candid 
 
Summary evaluation 
• Designed for marketing and branding purposes. 
• Some clichés. 
• As terms attempting to describe national character, these were of minimal use in progressing the 

development of a thematic framework for heritage tourism. 

                                                 
4 The physical survival of heritage sites and access to such sites will similarly influence the kinds of themes that are developed and used in 
heritage tourism. 
5 It was no longer possible to easily access these brand values but they are reported by James and Wild 2005, and attracted comment by 
republicans and others in online forums. 
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Telling the Stories (2005) 
In 2005, James and Wild distributed a final report from their study ‘Telling the Stories: Integrating heritage 
themes more effectively in tourism’ (2005). The study was developed to produce a national heritage and tourism 
thematic framework for the Commonwealth Department of Environment and Heritage.  

As stated in the report, the ‘project has not determined a list of definitive National or State interpretive 
themes. It has used the topics listed in the Australian Historic Themes (AHC 2001) to develop examples of 
themes…’. To this extent the study did not seek to identify core heritage themes or topics but relied on the 
particular definition and principles of ‘thematic interpretation’ developed by Ham (1992). Taking this principle 
together with the existing heritage assessment themes, James and Wild developed a simple framework to link 
five levels of interpretation themes, cascading through national, state, regional, local, and site specific themes. 
Each level relates to the one above and below, where applicable, and the top level also relates to an international 
level not represented in the framework. Each of the five levels has a number of themes or stories radiating from 
them.  

The outcomes of the study are presented in the report in three formats:  
• A conceptual framework. 
• A practical application (using case studies). 
• A DIY generic template (James & Wild 2005: 4). 

Table 12 demonstrates how the authors used Ham’s ‘thematic interpretation’ model to move from their 
concept level to relevant themes using the case study of the Port Arthur Historic Site in Tasmania.  
 

Table 12: Port Arthur Historic Site (After James & Wild 2005 and Ham 1992) 

Framework Level Interpretation Theme 
National ‘Australian social history is unique and interesting.’ 
State ‘Tasmanian social history has an aspect that is rooted in convict incarceration.’ 
Regional ‘The isolation of the Tasman Peninsula and Tasmania itself made it an ideal place to 

inter other countries’ misfits and social outcasts.’ 
Local ‘Van Diemen’s land was one of cold, hunger and harsh punishment. Convicts sent to 

Port Arthur had little hope of a better life, yet they helped found an island State.’ 
Site ‘George Hunt, sent to Port Arthur for petty theft, received a sentence of 100 lashes 

and hard labour after attempting to abscond twice.’ 
Note: table simplified from the original. 

 
Summary evaluation 
• Designed to assist tourism operators develop ‘take home’ messages.  
• Message laden, wordy and unwieldy in practice (in this example). 
• Not suited to front end connectivities. 
• No international level. 
• In this model the levels can only relate to those immediately below or above. 
• Does not generate evocative themes. 
• Important not to confuse ‘thematic interpretation’ (a useful concept in developing take home messages by 

tourism operators) with ‘thematic framework’. 
 

Principles for the Development of a New Thematic Framework  
The analysis of existing thematic frameworks outlined above revealed an emerging trend towards evocative 
terms that can connect tourists and other visitors with heritage in an intuitive way. The Eternity themes were 
regarded as an ideal model for the development of new thematic framework for heritage tourism because of their 
strengths in engaging new audiences, their cross-cultural and international appeal and the connectivities they 
create across time and space.  

It is not appropriate, however, to simply use existing themes from one context and apply them to another. 
Rather the review of existing themes and their application to different contexts identified a range of issues that 
should be considered in the development of a new thematic framework.  

Firstly the analysis identified that new themes should be developed in association with a comprehensive 
checklist of traditional historical terms and heritage site types. This is not to say that tourism themes should 
replicate these checklists but rather that they are used to ensure the thematic framework is capable of 
representing the types of histories represented in these lists and events. While the Eternity themes are novel, a 
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large measure of the overall success of the exhibition is the comprehensive knowledge of Australian social 
history that it represents. While this particular suite of themes was developed by balancing key events and 
individuals in Australian histories with careful selection and interpretation of the diversity of Australian history, 
eras, regions, genders and ethnicities, its apparent simplicity is open to misinterpretation. Any new thematic 
framework should therefore endeavour to first identify the full range of potential themes and topics before 
distilling and altering the associated terminology. This is important to ensure that any future heritage tourism 
developments and patterns can be accommodated within, and effectively use, the thematic structure.  

The analysis further suggested that thematic frameworks need to be broad enough to encompass the ordinary 
and everyday as well as extraordinary and unique heritage, and that they should have the capacity to include 
historic, natural and Indigenous values. These aspects of heritage tend to be under-represented in traditional 
heritage conservation (Cleere 1984; Byrne 1991; Sullivan 1993; Donaghey 2001; Pendlebury, Townsend & 
Gilroy 2004; Howard 2006: 486). It is a further strength of the Eternity themes that they represent the ordinary 
and extraordinary, and recognise the dynamic nature of identity (Berry 2004: 38). Although it is desirable for the 
new framework to be capable of evolving to respond to emerging issues, it is important to first develop a base 
list of evocative terms which can be drawn upon as a checklist. Ultimately users should be able to add to the 
thematic framework but for reasons already noted, and for the long-term manageability of the study, input from 
the public, operators and the general public needs to be managed effectively.  

The review of existing themes highlighted a need to ensure that a new framework could produce real 
connectivities in a practical and achievable way. Such connections have the capacity to create multiple routes 
and itineraries within a defined space, create meaningful experiences for visitors, and facilitate direct 
connections between the past and the present. These are highly desirable outcomes for the heritage tourism 
sector which suffers a strong demographic bias in visitor profiles, and where there is an identified need to 
increase both numbers and diversity of visitors (Black 2005; Kaufman & Weaver 2006).   

With these considerations in mind, the study proceeded to develop a list of possible emotion-based themes 
for cultural heritage tourism. This was regarded as the best means to address tourism interests while also 
respecting recent developments in heritage assessment and conservation. In summary, the analysis of the 
existing thematic frameworks outlined above revealed the following principles as important considerations in the 
development of a new thematic framework: 
• New themes should be developed against a comprehensive checklist of traditional historical terms to ensure 

that all significant heritage site types, historic events, eras and regions are represented in the framework. 
• The trend towards emotive themes is a significant means to connect the user/tourist to the heritage in 

question. 
• Themes need to be broad enough to encompass the ordinary and everyday as well as extraordinary and 

unique heritage. 
• Themes need to be broad enough to reflect historic, natural and Indigenous values as well as historic or built 

heritage tourism.6 
• The thematic framework should consist of a base list which can be drawn upon as a checklist. 
• That users should be able to contribute to the thematic framework.7 
• That the language of the thematic framework needs to be active and dynamic.  
• To ensure that real connectivities are possible and practical through the thematic framework. 
 
 

                                                 
6 Even though this study is part of the STCRC research strategy on historic cultural heritage, the divisions between natural, 
historic and Indigenous heritage are artificial and there is increasingly a need to develop more comprehensive frameworks. 
7 For reasons noted in the introduction, and for the long term manageability of the project, input from the public, operators 
and the general public would need to be managed effectively. 
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Chapter 3 

STAGE 2: HISTORICAL RESEARCH AND THESAURUS 
MATCHING  

The word ‘emotion’ coming from ‘to move’, has the same root as ‘to motivate’. The presupposition being that 
emotions are a great contributor to action. Indeed, one might wonder what would be worth doing at all, if 
people had no emotions or feelings about anything. 

Bill Tomlinson8  
The Logic of Emotion  

We are proposing a mix of elegant utility and emotional interpretation. We feel it is crucial to move beyond 
conventional notions of built heritage and retrospective history. We hope to encourage an engagement in 
visible, continuous historical process and community heritage in developing a sustainable graphic legacy. 

Andy Edwards Design9 
Heritage in the Making 

 
As outlined in the previous Chapter, the study took emotions as the defining aspect of the new thematic 
framework. The second and most intensive stage of the study sought to utilise and enhance the strengths of the 
existing frameworks and balance these with the new approach. In particular, the study sought to find a way of 
linking the range of technical terminology relating to heritage sites, eras and events with more expressive terms 
and concepts that have broader human appeal.  

The aims of the study together with the review of existing themes identified a need for themes with a fresh, 
evocative and dynamic language. The second stage of the study set out to create popular themes with intuitive 
appeal for a wide-ranging audience of Australian and overseas heritage tourists. The term evocative is used to 
refer to terms that bring a memory, mood, or image subtly or indirectly to mind and which provide a means 
through which to allude, suggest, remind or give an impression to tourists. The study particularly focused on 
emotive terms because of the recognition that memorable visitor experiences are created through emotional and 
intellectual connections (Clark 1996; Jameson 2006). Emotions may take different cultural expression, but they 
are common across humanity, creating connections between people and between humans and the non-human 
environment (Milton 2005). Consequently the emotions can be used to create connections across culture, class, 
age, gender, education, and other indicators of social diversity, and between culture and nature. This is 
recognised in recent academic interest in the emotions as an important element in studies of society (Leavitt 
1996; Milton 2002; Davidson & Milligan 2004; Wilce 2004; Milton 2005). The emotions are increasingly 
considered an effective and important element of conservation, motivation and marketing (e.g. Crick-Furman & 
Prentice 2000; Goossens 2000; Singh 2002; Bigné & Andreu 2003; Palmer 2003; Decrop & Snelders 2004.)  

The strengths of existing heritage thematic frameworks identified through the review were extended and 
enhanced to create a new framework of heritage themes. This was achieved by creating direct links between the 
range of technical and formal heritage categories and more expressive terms and concepts. This time-consuming 
and extensive process was facilitated through database matching. Each existing heritage term was created as a 
database record with reference to its origin and use. These were cross-referenced to other relevant heritage 
categories, site types and themes. The major sources of social history terms were the 400 entries referred to as 
‘events, topics, themes, catchphrases and allusions’ in The Oxford Companion to Australian History10; the 
Australian Historic Themes11; and more than 400 ‘factual histories’ from The Companion to Tasmanian 
History12. The resultant database provided a comprehensive list of existing heritage themes and terms that 
identified both duplication and gaps between the lists.  

The list of heritage terms was subsequently extended to incorporate additional words and concepts that were 
relevant to each of these terms. This was undertaken through a combination of historical research and thesaurus 
matching of identified heritage terms with a range of evocative terms. For the purposes of database matching a 
range of evocative terms were sourced using thesaurus databases as well as other research on generic affective 
terms. The major sources of evocative terms were taken from all the analysed thematic frameworks, Roget’s 
Thesaurus of the English Language13, Theodore Zeldin’s, An Intimate History of Humanity14, Graham Little’s 

                                                 
8 Tomlinson 2001 
9 Andy Edwards Design 2005 
10 Davison, Macintyre, Hirst, Doyle & Torney 1998: v; Davison, Macintyre & Hirst 2001 
11 Australian Heritage Commission 2001 
12 Alexander & Cassidy 2005 
13 Lexico Publishing Group 2006 
14 Zeldin 1995 
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The Public Emotions15, labels describing affective states in five major languages16 and Bill Tomlinson’s The 
Logic of Emotion17. These two sets of terms were cross-matched to produce a new set of evocative terms in 
relation to heritage. Not all themes could be produced through the direct use of a thesaurus, and it was necessary 
to draw on an extensive understanding of the historical circumstances and experiences to create these evocative 
terms.  

To illustrate how this process worked in practice, the example of convict history is used (Figure 2). This is a 
simple example, and it should be noted that the process was replicated for each of the many terms identified in 
the analysis of existing themes. Convicts and convictism is a theme strongly represented in the existing thematic 
frameworks. Despite the apparent meaning of these terms, like many of the traditional themes in heritage 
interpretation, convictism is only truly meaningful to those with some understanding of Australian history. The 
subtleties and diversity of convict histories and experiences can be overlooked because many people assume to 
already know and understand this aspect of Australian history. As a simple term, ‘convict’ can therefore be 
misconceived and fail to either engage existing audiences in new ways or to find new markets. The study 
therefore sought to include all possible interpretations of the term to suggest new connections.  

The initial step was to identify how convicts have been represented in each of the relevant frameworks. Both 
historical compendia use terms relating to ‘convict’, while the AHC photo categories refer to ‘penal settlements’. 
The AHC Group Codes refer to ‘Law and Enforcement’ where it is possible to place convicts structurally but 
which lacks an immediate connection with the era or experience of convicts. This is redressed through the 
Australian Historic Themes which identify ‘Coming to Australia as Punishment’ as a sub-theme for ‘Peopling 
Australia’. Similarly the National Treasures exhibition places convict stories within ‘Settlement, Land and 
Nature’. While it is possible to imagine convicts within the theme ‘Heroes and Villains’, this exhibition has 
interpreted convictism as principally an element in the story of Australian colonisation. In contrast, the Eternity 
exhibition includes convict William Buckley in the theme ‘Chance’ recognising the role of fate in individual 
histories. Each of these different approaches indicates the significance of the convict era in Australian history 
and national character. They also demonstrate the diversity of ways in which these can be interpreted.  

The word convict was matched to the thesaurus terms of prisoner and captive. These additional terms were 
entered into the database and used to identify links with additional heritage site types. For instance it became 
possible to identify other sites of incarceration such as gaols, Aboriginal missions, prisoner-of-war camps and 
mental institutions as related site types. These links provides scope to recognise common human experiences 
through time and across cultures. It thus becomes possible to imagine something of a shared experience at 
temporally and culturally diverse sites.  

However, it is also important to recognise that there may be more than one experience at any given site. 
Consequently the process of historical cross-referencing was extended to incorporate a diversity of human 
experiences. Drawing on a broad historical knowledge of convictism the researchers recognised additional 
experiences beyond imprisonment and incarceration. The analysis of existing frameworks identified convictism 
as part of settlement and colonisation and a matter of chance. Historical research and knowledge further 
identified a diversity of convict experiences including opportunity, misplaced justice, misfortune, danger and 
loneliness. The historical research thus identified a range of emotive terms that had relevance to diverse convict 
experiences. These include several that appear in the master list of possible themes such as chance, loneliness, 
conflict, prosperity, separation, drudgery, hope, disaster, grief, fear, change, adversity, punish, disappointment, 
anger, and survival.  

The results of cross-matching each of the terms were developed into a master list of evocative themes with 
potential to be developed into a new framework. A preliminary list of these terms is included in Table 13 
together with a suggestion of how these might be interpreted and applied. This is not exhaustive or definitive but 
presents an indicative list that requires further modification, adjustment and refinement through trialling and 
further consultation (see Stage 4).  

 

                                                 
15 Little 1999 
16 Geneva Emotion Research Group 1988; Scherer 1988 
17 Tomlinson 2001 
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Figure 2: Cross-matching process illustrated by example of convict heritage 
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Table 13: List of Possible Evocative Themes  

Theme Application 
Pride 
 

Pride is a feeling of elation, pleasure, or high satisfaction that is derived from action or 
possession. Pride can encompass architecture and buildings, whether humble or grand, restored 
or original. It is commonly invoked in relation to ideas of identity (individual, family, local or 
national) and is therefore a crucial part of celebrating heritage and presenting it to others. It can 
encompass an agricultural show or competition or pride in the monarchy. 

Drive 
 

Drive carries a complexity of meanings especially of movement of living beings by vehicle or 
natural agency; it can be forced or voluntary, and also implies to work hard and endure. Drive 
can represent the work of entrepreneurs, the impetus to immigrate or improve your self, change 
location or seek education. Drive can be recognised in development, in Aboriginal Land Rights, 
and transport infrastructure such as railways. 

Memory 
 

Memory and nostalgia are closely related to practices and experiences of heritage. Private 
memories can be provoked by visiting a heritage site, or deliberately maintained or constructed 
through a heritage site. Memory is therefore an important part of visitor experience of heritage 
sites. Memories can surround an archive, a library or a museum, a memorial or a garden. 

Romance Romance has multiple meanings, many of which are relevant to visitor experiences of heritage. 
They include romantic appreciation of landscapes, ruins and architecture; the imagination 
required to appreciate the past and its associations with the adventurous and chivalrous; and 
romance and love wrought through travel itself. Romance can exist in a landscape or a 
homestead, it can be written on a postcard or a letter, it can be found at a resort or the theatre. 

Connection 
 

Connections are everywhere at airports, rivers or seaports, on bridges, roads, highways and in 
towns. Connections between the past and present are inevitable in heritage, and essential to a 
positive tourist experience. Finding continuity between practices, objects and spaces can help to 
enhance a tourist experience. Connections can also be cultural, so events such as colonisation 
and migration have brought about new connections and hybridity in Australian heritage. And 
personal connections are positive emotional relationships between individuals or between 
people and places.  

Quest 
 

To go in quest is to seek something or obtain something, and therefore reflects a desire to 
achieve social or personal change as well as gain. It has strong resonance for colonialism and 
development. The quest can be the goal of the explorer or pioneer, the miner or those of a 
religious persuasion. 

Belief 
 

Belief is a matter of trust, dependence, reliance, and faith. In a religious sense it can be found in 
churches and cemeteries, and at sites of Indigenous significance but is also found in scientific 
pursuits, camaraderie and friendship. 

Chance 
 

Chance can be opportunity or accident. It can bring fortune or misfortune. Degrees of chance, 
luck or serendipity can be found throughout Australian history; on the convict ships, goldfields 
or at the racetrack, an accident of birth or uncovering a fossil. 

Thrill 
 

Thrill is a sudden wave of emotion the unexpected or exceeded. It is perhaps what tourists want 
from their experiences or what they take away with them. Thrill can also come from 
imagination. Striking sculptures, waterfalls or natural landscapes can thrill us, so too can flying, 
driving, and travelling or even a ghost tour. 

Power 
 

Both human and natural, power is affective. Power can encompass the police, the courts or the 
layout of a penal station, an asylum or a country estate. It can be electricity and coal or the 
essence of a waterfall. 

Knowledge 
 

Wisdom is a desire for understanding of ourselves and others, and can motivate the world 
traveller. Knowledge can come from time and experience as well as formal education or 
ceremony. School buildings and libraries, centuries of knowledge in fish traps or Indigenous art, 
observatories or museums. 

Loneliness 
 

The traveller can be lonely or choose solitude. Loneliness can be in the wilderness or the 
suburban street, or the ‘great Australian loneliness’ of the outback bush shack. 

Conflict 
 

Conflict is an important theme in giving visitors opportunities to understand the past in multiple 
ways. Conflicts as war and disagreement are readily recognised but conflicts also emerge in 
how we interpret and present the past. Conflict is present in military facilities, powder 
magazines or fortifications. From contact history to conservation areas. 

Prosperity 
 

Prosperity is a sign of a thriving people – and brings positive benefits. A motivator for early 
settlers and migrants. Some buildings denote prosperity – the mint, banks, big houses and 
mansions, large estates with extensive grounds and gardens, elaborate parks, gazebos and 
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fountains, even ornate religious buildings. Sometimes prosperity can be the modesty of a 
housed and fed family. 

Separation 
 

Whole buildings can denote separation either chosen or enforced – gaols, asylums, convents and 
monasteries, quarantine stations. Also parts of structures like gatehouses and walls. Separation 
also underpins convictism, migration or even the republican movement. 

Drudgery 
 

Tourists often seek to escape drudgery in their everyday lives. Sites of hard, relentless work by 
both sexes are evoked through the word drudgery – whether in penal settlements, factories or on 
the homestead, in mines, or in road gangs, servants quarters or gardens. 

Hope To hope is to dream or believe in a better life through the gold mine or the church, immigration 
or reform. Hope is also important to get through adversity – hoping to be rescued, hoping for 
rain. 

Disaster 
 

Misfortune and misadventure characterise much of early Australian colonial history. In many 
instances disasters can destroy the physical evidence of themselves leaving little for 
interpretation. Disaster is ever threatening in the mines, at sea, by fire or storm, reef or 
wilderness. 

Grief 
 

Grief is felt. It can be present at Indigenous sacred sites and burial grounds, war memorials, 
gardens, hospitals and places of remembrance, churches, cathedrals, and cemeteries. Grief can 
also be associated with heritage and the idea of change and loss more broadly. 

Joy Visitors gain great pleasure from some of the more spectacular and celebratory aspects of 
heritage – plush homesteads, glorious churches, quirky artefacts. Joy can be found at the beach, 
the holiday home, sporting venues or the playground, through music or the creative arts, 
through toys or fun at any age. 

Rights The right to home ownership is a strong tradition, as are Aboriginal land rights and sites like the 
Aboriginal tent embassy. Rights are represented by court buildings, the police, Indigenous 
ceremonial sites, miners, immigrants and workers. Rights are represented by public buildings.  

Danger Danger and threats can be real and imagined. Danger can be present in the mineshaft, the desert, 
the wilderness or the Antarctic, it can be accidental or deliberate, threats can be posed by 
animals, bushrangers or cliffs. 

Fear 
 

Fear manifests in physical fortification, in fences and barriers and weapons. Fear is present in 
prisons, asylums, missions, homes, hospitals, and zoos. Fears can encompass a wide spectrum – 
from fear of poverty or violence, to fear of death and failure, fear of the environment or of 
people and animals. 

Compassion 
 

Tourists may feel compassion for those in the past – sympathy for Indigenous people, convicts, 
women, victims of natural disaster and the Depression, or illness. Compassion for nurses and 
soldiers at war or victims of war as commemorated through memorials, at sites of conflict, 
incarceration or burial. 

Frivolity 
 

Frivolity can be seen in an elaborate fountain or other architectural feature, things for decoration 
only. Sometimes even the contents of a museum or collection. 

Devotion Devotion as practised by the religious of any persuasion, the football club, the volunteers at the 
local fire station, those restoring an old steam engine or making a quilt. 

Growth 
 

Growth can be about natural processes and cultivation or encouragement. Growth has been an 
important theme in creating Australia – growth of industry, cities, infrastructure, economics. 
Growth can be physical, intellectual or emotional immigration and agriculture, vegetation and 
trees, libraries. 

Community Experiencing heritage is also about knowing the societies which created it, and which continue 
to care for it. It is through the ordinary, everyday practices of communities that visitors gain an 
understanding of material culture and the past. The sense of community can be found in the 
utilitarian – pubs, hotels and shops, bond stores and markets, hospitals and towns. 

Change Heritage is about the present and the past, and finding continuity and similarity is important to 
visitor understanding. But contrast between past and present can alert us to change – both 
positive and negative. Travel can be about seeing differences and personal change and growth. 
Change is present in society in development and buildings and ruins, progress and loss.  

Mystery 
 

The past is something of a mystery, and it is these secrets that can provoke thought. The 
mysterious histories of ruins, shipwrecks, and the unknown, the secrets of the Antarctic, the 
interior, religion or even a Masonic lodge. 

Adversity Adversity can highlight the strengths of an individual or community as they succeed under 
conditions that are contrary. So we often imagine that it is ‘in the face of adversity’ that women 
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have achieved public recognition, Aboriginal land is returned, farms have flourished. We see 
the heavy toll on people – failing agriculture, huts rather than houses, burial grounds, and 
missions.  

Imagination Imagination creates mental concepts of ideas, events and things not present to the senses – and 
can be an important part of visitor experience of heritage, especially ruins and ephemera. 
Imagination is the expansion of the mind – libraries, museums and mechanics institutes, the 
creative arts, architecture, gardens, and observatories. 

Service Service can be within a strict hierarchy – the convict servant, the monastery or convent. It can 
be the utilitarian in practise – airports and fire stations, hotels and shops, restaurants and 
churches. It can be about service to the community through volunteers or governors. 

Folly 
 

Folly invokes acts of foolishness and frivolity, or unwise conduct. A folly is a grand indulgence 
gone wrong. Folly in architecture and plans, grandiose schemes and adventures. 

Privilege 
 

Privilege can be a reward or a birthright. It can be a distinction based on aptitude but often an 
advantage beyond those of others. Privilege can be enjoyed by one family on their estate or by a 
community enjoying common recreation areas, gardens and vistas. Privileges can be as diverse 
as a theatre or a water supply. 

Punish 
 

To bring about conformity or gain control penalties are inflicted for perceived wrongs. 
Asylums, gaols, penal settlements, courthouses, islands, fortifications, schools and missions can 
all be sites of punishment. The environment and nature can also be perceived as punishing – 
rain, heat, drought and other hardships.  

Disseminate 
 

Colonialism and migration are processes of scattering and disseminating ideas, people, plants 
and animals, foods, and architecture. Bell towers can disseminate noise and messages, signal, 
telegraph stations and post offices disseminate news, people can be disseminated to missions or 
schools and resources can be disseminated through a water wheel.  

Mood Mood is reflective – it can stir us to think about the past, appreciate music, art and landscape 
and feel compassion. Different moods can be evoked through stained glass and memorials, 
asylums and prisons, landscape and the environment. 

Passion 
 

Passion is an emotion of excitement and fervour – it can make a person blind in their pursuit of 
god, gold or possessions. Passion can drive people to travel the world. Passion is a prime 
motivator for heritage conservation and underscores individual devotion to particular cultural 
sites.  

Disappoint
ment 

The frustration of unfulfilled expectation, intention or desire is a common human theme – 
individual and collective and timeless. Disappointment whether in the failure of an 
environment, the loss of a homestead, the power of the banks to foreclose, the gradual ruin of a 
site, the failure of a mine. 

Anger Anger can come from injustice – at the loss of land or wrongful incarceration. Anger is 
experienced by adversaries –  the environmental movement over the building of a power station 
or the human toll through loss of jobs in an industry like forestry. Anger can be expressed at the 
loss of heritage or traditions. 

Survival 
 

Survival means continuity. When so much appears to change through time, survival means that 
not all is lost. Survival depends on the retention of water in a catchment area, the rigours of the 
desert, the freedom from disease, the success of the pioneers, the plight of the Indigenous 
people, the building of a lighthouse. And for heritage tourism survival might mean cultural 
material that survives development and erosion. 

Plenty 
 

The idea of abundance and plenty has been a strong theme in colonising the new world and 
imagining paradise. Plenty is the abundance of wildlife, the mining of quarries, the presence of 
storage bins or wells. 

Wonder Wonder is the cause of astonishment and it can come from making links between the past and 
the present, understanding something of the past or experiencing something for the first time. It 
is this uniqueness that makes wonder an important part of a visitor experience. The sublime and 
awe inspiring sights of caves and crater lakes, Indigenous art, fossils, technology and 
innovation. 
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Chapter 4 

STAGE 3: MODIFICATION AND TESTING OF THE THEMATIC 
FRAMEWORK 

The themes identified in the previous section were considered as a starting point in the development of a core 
thematic framework. As such we have labelled them ‘Essential Australia’ (see Table 14). 
 

Table 14: Suite of potential themes for use in thematic framework: Essential Australia 
Pride Drive Memory Romance Connection Quest 
Belief Chance Thrill Power Knowledge Loneliness 
Conflict Prosperity Separation Drudgery Hope Disaster 
Grief Joy Rights Danger Fear Compassion 
Frivolity Devotion Growth Community Change Mystery 
Adversity Imagination Service Folly Privilege Punish 
Disseminate Mood Passion Disappointment Anger Survival 
Plenty Wonder     

 
The language, style and balance of these themes have not been further manipulated at this stage. Rather it 

was felt to be important in the first instance to take this basic set of themes to a new level by testing them for 
suitability. For this purpose these themes were evaluated against a complete set of heritage terms. The most 
realistic in size was the Australian Heritage Photo Library – Subject Terms (Table 2). Photographic descriptors 
of heritage were also useful in that they tested a visual element against an evocative element.  

To test the outcomes in the first instance, some concepts drawn from the database were further matched with 
a set of cultural heritage terms. The most realistic matching exercise was to use the Australian Heritage 
Photographic Library subject terms. These have several advantages in this early stage of theoretical 
conceptualisation:  
• They are a manageable number.  
• They produce a result that is not too large to take in and can be reproduced in this report.  
• They incorporate a number of ordinary as well as extraordinary style topics so are useful in testing the 

applicability of the range of our test themes.  
• They utilise the visual aspect of heritage tourism – one of the most easily understood aspects, and arguably 

the most relevant to tourism. 
The full database matching is at Appendix A. In addition, the selected examples have been used to show the 

results of using our thematic framework against a number of selected terms (see Table 14). The terms selected 
for this example are Goldfields, Archaeological Site, Lighthouses, and Wilderness.  

In practice, the evocative themes suggested above would help guide the interpretive thematic framework and 
act as a checklist of concepts to be considered for inclusion. It is not expected that all would be relevant to every 
situation. The themes would also generate a range of other evocative terms that might have a specific local 
significance. Therefore the thematic framework would act as a starting point and checklist, and a stimulus to 
other themes. In this way the themes are not prescriptive but can change and evolve over time. They are not 
fixed but adaptable to new connectivities. This would also allow them to be used as an underlying motivator for 
those who wish to use the thematic interpretation model advocated by Ham and others, ensuring vibrancy and 
motivation beyond descriptive messages.  
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Table 15: Examples of application of ‘Essential Australia’ thematic framework  
Goldfields 
Romance Quest Belief Chance Thrill 
Power Knowledge Loneliness Drudgery Prosperity 
Separation Hope Disaster Rights Danger 
Mystery Imagination Folly Privilege Passion 
Disappointment Plenty Wonder   
Archaeological site 
Memory Connection Quest Chance Thrill 
Knowledge Mystery Passion Survival  
Lighthouses 
Romance Connection Thrill Power Loneliness 
Separation Disaster Danger Community Service 
Disseminate Survival Wonder   
Wilderness 
Pride Memory Romance Quest Thrill 
Loneliness Conflict Separation Hope Disaster 
Joy Danger Devotion Change Mystery 
Adversity Imagination Folly Privilege Mood 
Passion Survival  Wonder   
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Chapter 5 

STAGE 4: FURTHER ACTION 

Within the timeframe of the study it has been possible to produce a new core thematic framework using desktop 
methods and to do preliminary testing on the applicability of the framework from within our database. 

The next stages of this study would need to refine the language and style of the evocative themes and test the 
framework against a range of other heritage tourism applications. This may result in further modification – either 
by adding or subtracting (or both) from the identified core themes. There is the potential to examine thematic 
frameworks developed in relation to the creative arts – especially art, film and literature – in the modification 
and testing of this framework. 

It would also benefit greatly from further stakeholder consultation and feedback. Because this thematic 
framework introduces evocative themes to the heritage sector (where traditional themes have been the norm) it is 
expected that there may be additional consultation required to progress these concepts.  

Although we are aiming to establish a core thematic framework, it is recognised as important that we build in 
flexibility to allow the themes to change or evolve over time. Thematic frameworks by definition say more about 
our current times and priorities than they do about the past. It is therefore important that the framework can 
respond appropriately to changes in world affairs and take account of significant local events.  

It is therefore envisaged that the following stages of work would need to be undertaken to fully realise this 
study. 
 

Consultation, Input and Endorsement 
Themes trial: case study 
To facilitate constructive consultation and focus group trials of the workshop, it will be useful to first develop an 
accessible case study through which to demonstrate the effectiveness of the themes.  
 

Focus groups 
The thematic framework is designed to appeal to a broad audience. Before they are endorsed by relevant 
organisations and released, it is important that the themes are effective in reaching the target audience. The 
themes will therefore be tested using a series of focus groups, including traditional markets for heritage tourism 
and the more difficult markets such as youth18. This will be undertaken with the express aim of identifying 
whether the themes are attractive to a range of tourist audiences. 
 

Industry workshops  
While the themes are primarily aimed at reaching the tourist market, their widespread adoption depends on the 
support of a number of interest groups, particularly cultural heritage practitioners. The framework has been 
developed with the capacity to accurately and comprehensively represent the range and diversity of Australian 
heritage, including site types, historical eras, events, communities, geographical regions and social diversity. 
However, their distribution and use would be enhanced by support from both tourism bodies and heritage 
agencies. It is therefore appropriate to conduct focus groups or workshops with key heritage groups.  
 

User Friendly Production 
Once the themes have been refined and finalised, and appropriate agencies have been identified to endorse them, 
they need to be produced in a user-friendly version for distribution. The aim of this product will be to distribute 
and promote the themes, and provide guidance to tourism operators so that they can be effectively applied to 
their tourist attractions. Even though attractive presentation is important, the final format should primarily focus 
on accessibility and usability. Depending on end-user needs this may include a pamphlet, booklet, CD, website 
or a combination thereof.  
 
 

                                                 
18 Traditionally teenagers are a difficult market to capture in museums.  
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Chapter 6 

CONCLUSION 

The thematic framework developed through this study is provocative and experimental. It advocates the use of 
human emotions to engage audiences and develop new readings of the past. Significantly, this new thematic 
framework for Australian heritage tourism was developed through a systematic process, and its rationale is 
informed by recent trends in heritage assessment and interpretation. The systematic approach minimised 
duplication, capitalised on strengths, and avoided known problems of existing frameworks. It was extended 
through advances in recent research and interpretation that regards human emotion as central to tourist 
engagement and motivation. Both heritage studies and heritage tourism research recognise that human stories 
hold people’s interest in the past, and that emotions are a common human experience which can be used to reach 
a diversity of audiences. The thematic framework was therefore developed through a synthesis of traditional 
heritage and evocative terminologies. 

The use of universal themes makes the framework relevant to interpretation in other contexts, both in 
Australia and overseas. The strength of the model is that it is closely linked to motivation and the emotions are 
used to engage both existing audiences in new ways and attract new tourist markets. Nowhere is this more 
important than the heritage tourism sector which is often regarded as jaded and boring except by its most loyal 
followers. However, such criticism of heritage tourism should not disregard the significant knowledge base 
contained in existing themes. The apparent superficiality of emotive themes may lead others to adopt themes that 
have instant appeal but are not comprehensively balanced and considered. One of the most significant aspects of 
the thematic framework presented here is that it incorporates and accounts for a comprehensive knowledge of 
Australian history and heritage. The significance of this research is therefore the systematic basis on which 
themes are produced. The appeal, popularity and accessibility of these themes must not be at the expense of 
thorough and comprehensive historical knowledge that ensures that they are capable of reflecting key events, 
places and narratives. 

The study set out to establish a suite of stand-alone themes for use in heritage tourism. However, the 
application of the emergent thematic framework may best find its purpose if initially considered as a 
complement and extension to existing models rather than a replacement. While the Eternity exhibition used 
similar themes as a stand-alone framework, it is contextualised by the more traditional historical and 
environmental interpretation of the surrounding museum exhibits. Emotive themes as presented here, may lack 
immediate understanding and relevance if applied to individual sites. However, they can be used to introduce 
new ideas to old topics and provide a higher level of engagement and meaning in other forms of heritage 
interpretation. The framework therefore provides a means of identifying appropriate and meaningful emotive 
interpretations for existing themes. For example, the types of themes advocated by Ham might use the 
framework to identify emotions that can best deliver the identified message, or the framework might inform the 
specific interpretation of particular Historic Heritage Themes to more effectively engage tourists. Such blending 
of emotive and traditional themes has been tentatively introduced to some recent exhibitions, online databases 
and compendia. The framework presented here offers a mechanism through which to extend this further and 
more systematically. It provides a suite of themes that are appropriate to heritage sites and which interpreters 
may draw on experimentally to deliver more engaging heritage tourism products.  

By definition themes say more about our current times and priorities than they do about the past. The core 
thematic framework for cultural heritage tourism produced by the study maintains a level of flexibility to allow 
the themes to change and evolve over time. This allows it to respond appropriately to changes in world affairs 
and take account of significant local events. In practice, the themes will act as a checklist of concepts to be 
considered for inclusion. It is not expected that every theme will be relevant to every situation. At the same time, 
however, it is possible that the themes will generate a range of other evocative terms with specific local 
significance. In other words the thematic framework acts as a starting point and checklist, and a stimulus to other 
themes. Thus the themes are not proscriptive but can change and evolve over time. This allows them to adapt to 
new issues and provide previously unforeseen connections between locations, events and eras. This breadth and 
flexibility ensures that they can also be used as an underlying motivator in the development of heritage 
interpretation to provide vibrancy and motivation beyond descriptive messages. 
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APPENDIX A: MATCHING SUITE OF DRAFT ‘ESSENTIAL AUSTRALIA’ 
THEMES WITH SUBJECT TERMS OF THE AUSTRALIAN HERITAGE 
PHOTOGRAPHIC LIBRARY19  
 
Pride Architecture, Bakeries, Breweries, Buildings, Clubhouses, Conservation Areas, Cultural 

Landscapes, Flora, Forests, Fountains, Gardens, Gatehouses, Gates, Gazebos, Halls, 
Homesteads, Houses, Immigration, Indigenous Art, Indigenous Ceremonial Sites, 
Indigenous Lands, Indigenous People, Interiors, Memorials, Military Facilities, Mountains, 
Museums, National Parks, Nature Reserves, Obelisk, Opera Houses, People, Railways, 
Reefs, Religious Buildings, Residential Areas, Restoration, Schools, Sculptures, 
Showgrounds, Sports grounds, Stained Glass, Theatres, Timber Industry, Towns, Trees, 
Vegetation, War Memorials, Wetlands, Wilderness, Woolsheds, World Heritage Areas, 
Zoos 

Drive Bridges, Coach Houses, Deserts, Fire Stations, Immigration, Indigenous Ceremonial Sites, 
Indigenous Lands, Indigenous People, Indigenous Scarred Trees, Maritime Industry, 
Mechanical Institutes, Mountains, National Parks, Nature Reserves, Oceans, People, Ports, 
Power Stations, Pumping Stations, Quarries, Railways, Residential Areas, Restoration, 
Rivers, Roads, Schools, Showgrounds, Signal Stations, Sports grounds, Stairs, Timber 
Industry, Towers, Tunnels, Walkways, Water Wheel 

Memory Archaeological Site, Artefacts, Asylums, Cemeteries, Clubhouses, Conservation Areas, 
Contact Sites, Crater Lakes, Cultural Landscapes, Fish, Forests, Fossils, Fountains, 
Gardens, Geological Sites, Hills, Homesteads, Huts, Immigration, Indigenous Art, 
Indigenous Burial Grounds, Indigenous Ceremonial Sites, Indigenous Lands, Indigenous 
Middens, Indigenous People, Indigenous Rock Shelters, Indigenous Scarred Trees, 
Libraries, Mechanical Institutes, Memorials, Missions, Museums, National Parks, Nature 
Reserves, Obelisk, Parks, People, Quarantine Stations, Railways, Residential Areas, 
Restoration, Rivers, Roads, Ruins, Schools, Sculptures, Shipwrecks, Showgrounds, Stained 
Glass, Towns, Trees, War Memorials, World Heritage Areas 

Romance Artefacts, Beaches, Clubhouses, Coasts, Cultural Landscapes, Deserts, Flora, Forests, 
Fountains, Gardens, Gazebos, Goldfields, Gorges, Hills, Homesteads, Hostels, Hotels, 
Immigration, Indigenous People, Interiors, Lagoons, Lakes, Libraries, Lighthouses, 
Mangroves, Maritime Industry, Missions, Mountains, Observatories, Oceans, Opera 
Houses, Parks, People, Plains, Ports, Post Offices, Railways, Reefs, Residential Areas, 
Resorts, Restoration, Rivers, Shipwrecks, Theatres, Towns, Waterfalls, Wells, Wilderness, 
World Heritage Areas 

Connection Airports, Arcade, Archaeological Site, Architecture, Asylums, Bakeries, Bandstands, 
Banks, Barns, Beaches, Bell Towers, Birds, Breweries, Bridges, Buildings, Catchment 
Area, Clubhouses, Coach Houses, Contact Sites, Cultural Landscapes, Customs Houses, 
Fossils, Gardens, Gatehouses, Gates, Halls, Harbours, Homesteads, Hospitals, Hostels, 
Hotels, Houses, Huts, Immigration, Indigenous Art, Indigenous Burial Grounds, 
Indigenous Ceremonial Sites, Indigenous Lands, Indigenous Middens, Indigenous People, 
Industrial Sites, Islands, Jetties, Lagoons, Libraries, Lighthouses, Mangroves, Maritime 
Industry, Markets, Mechanical Institutes, Missions, Museums, National Parks, Nature 
Reserves, Obelisk, Observatories, Oceans, Parks, People, Plains, Ports, Post Offices, Power 
Stations, Public Conveniences, Pumping Stations, Quarantine Stations, Railways, Reefs, 
Religious Buildings, Residential Areas, Rivers, Roads, Schools, Scrublands, Sculptures, 
Sewerage, Shops, Showgrounds, Signal Stations, Sports grounds, Stairs, Telegraph 
Stations, Theatres, Towers, Towns, Tunnels, Walkways 

Quest Antarctic Environments, Archaeological Site, Architecture, Birds, Bridges, Caves, Coach 
Houses, Conservation Areas, Contact Sites, Deserts, Fauna, Flora, Geological Sites, 
Goldfields, Harbours, Hills, Hostels, Immigration, Indigenous Ceremonial Sites, 
Indigenous Lands, Indigenous People, Islands, Libraries, Maritime Industry, Mechanical 
Institutes, Mines, Mountains, Museums, Nature Reserves, Obelisk, Observatories, Oceans, 
Plains, Ports, Public Conveniences, Quarantine Stations, Quarries, Railways, Reefs, 
Religious Buildings, Resorts, Restoration, Rivers, Roads, Rocks, Schools, Shipwrecks,  

                                                 
19 Department of Environment and Heritage 2006 ‘Australian Heritage Photographic Library’ [world wide web]. Commonwealth of 
Australia, [cited March 2006]. Available from http://www.deh.gov.au/cgi-bin/heritage/photodb/imagesearch.pl. 
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Sportsgrounds, Stairs, Timber Industry, Tunnels, Walkways, Wilderness, World Heritage 
Areas 

Belief Cemeteries, Clubhouses, Conservation Areas, Court Houses, Goldfields, Halls, Hostels, 
Immigration, Indigenous Art, Indigenous Burial Grounds, Indigenous Ceremonial Sites, 
Indigenous Lands, Indigenous People, Memorials, Missions, Nature Reserves, Obelisk, 
Observatories, Penal Settlements, People, Religious Buildings, Restoration, Schools, 
Stained Glass, War Memorials, World Heritage Areas, Zoos 

Chance Antarctic Environments, Archaeological Site, Artefacts, Asylums, Birds, Cemeteries, 
Contact Sites, Court Houses, Deserts, Farms, Fossils, Geological Sites, Goldfields, 
Immigration, Indigenous Fish Traps, Indigenous People, Markets, Mines, Missions, 
Obelisk, Observatories, Oceans, Penal Settlements, Post Offices, Quarantine Stations, 
Quarries, Ruins, Schools, Shipwrecks, Stables 

Thrill Airports, Antarctic Environments, Arcade, Archaeological Site, Architecture, Artefacts, 
Bandstands, Beaches, Birds, Caves, Coasts, Deserts, Fauna, Fire Stations, Flora, Forests, 
Gardens, Goldfields, Gorges, Indigenous Art, Indigenous Ceremonial Sites, Lagoons, 
Lakes, Lighthouses, Maritime Industry, Mechanical Institutes, Mountains, Museums, 
National Parks, Nature Reserves, Observatories, Oceans, Opera Houses, Parks, Post 
Offices, Railways, Reefs, Reptiles, Resorts, Rivers, Schools, Sculptures, Showgrounds, 
Sports grounds, Stained Glass, Swimming Pools, Theatres, Volcanic Areas, Waterfalls, 
Wetlands, Wilderness, World Heritage Areas, Zoos 

Power Asylums, Banks, Bond Stores, Clubhouses, Conservation Areas, Contact Sites, Court 
Houses, Customs Houses, Flora, Forests, Gaols, Gatehouses, Gates, Goldfields, Halls, 
Harbours, Homesteads, Hostels, Indigenous Art, Indigenous Ceremonial Sites, Indigenous 
Lands, Indigenous People, Indigenous Rock Shelters, Industrial Sites, Kilns, Lagoons, 
Lakes, Lighthouses, Machinery, Military Facilities, Mills, Mines, Missions, Mound 
Springs, National Parks, Obelisk, Oceans, Penal Settlements, People, Police Stations, Ports, 
Powder Magazines, Power Stations, Pumping Stations, Quarantine Stations, Quarries, 
Railways, Religious Buildings, Residential Areas, Rivers, Schools, Sewerage, Signal 
Stations, Storage Bins, Telegraph Stations, Timber Industry, Towers, Trees, Troughs, 
Tunnels, Volcanic Areas, Walls, Water Tanks, Water Wheel, Waterfalls, Wells 

Knowledge Antarctic Environments, Archaeological Site, Architecture, Artefacts, Asylums, Banks, 
Birds, Buildings, Caves, Clubhouses, Conservation Areas, Contact Sites, Court Houses, 
Crater Lakes, Cultural Landscapes, Customs Houses, Fish, Flora, Fossils, Geological Sites, 
Goldfields, Halls, Hospitals, Indigenous Art, Indigenous Burial Grounds, Indigenous 
Ceremonial Sites, Indigenous Fish Traps, Indigenous Grinding Groves, Indigenous Lands, 
Indigenous Middens, Indigenous People, Indigenous Rock Shelters, Indigenous Scarred 
Trees, Industrial Sites, Insects, Kilns, Libraries, Machinery, Maritime Industry, Mechanical 
Institutes, Museums, National Parks, Nature Reserves, Obelisk, Observatories, Oceans, 
Parks, Post Offices, Quarantine Stations, Quarries, Reefs, Religious Buildings, Restoration, 
Schools, Seagrasses, Showgrounds, Signal Stations, Telegraph Stations, Theatres, Volcanic 
Areas, World Heritage Areas, Zoos 

Loneliness 
 

Airports , Animals, Antarctic Environments, Asylums, Cemeteries, Coasts, Conservation 
Areas, Deserts, Farms, Gaols, Gardens, Goldfields, Homesteads, Hospitals, Hostels, 
Hotels, Houses, Huts, Immigration, Indigenous People, Islands, Lighthouses, Maritime 
Industry, Missions, Oceans, Penal Settlements, People, Plains, Post Offices, Quarantine 
Stations, Railways, Religious Buildings, Residential Areas, Roads, Ruins, Schools, Signal 
Stations, Telegraph Stations, Towns, Walls, Wilderness 

Conflict Asylums, Bridges, Cemeteries, Conservation Areas, Contact Sites, Court Houses, Gaols, 
Gatehouses, Gates, Goldfields, Immigration, Indigenous Art, Indigenous Burial Grounds, 
Indigenous Ceremonial Sites, Indigenous Lands, Indigenous Middens, Indigenous People, 
Lakes, Maritime Industry, Memorials, Military Facilities, Missions, Nature Reserves, 
Obelisk, Penal Settlements, People, Police Stations, Powder Magazines, Quarantine 
Stations, Reefs, Ruins, Sports grounds, Timber Industry, Trees, Walls, War Memorials, 
Wilderness, World Heritage Areas 
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Prosperity 
 

 
Agriculture, Artefacts, Bakeries, Bandstands, Banks, Barns, Breweries, Building Materials, 
Buildings, Catchment Area, Clubhouses, Customs Houses, Farms, Fountains, Gardens, 
Gatehouses, Gates, Gazebos, Geological Sites, Goldfields, Grasslands, Halls, Harbours, 
Homesteads, Hospitals, Hotels, Houses, Huts, Immigration, Indigenous Art, Indigenous 
Fish Traps, Indigenous Lands, Indigenous Middens, Indigenous People, Industrial Sites, 
Interiors, Kilns, Libraries, Machinery, Maritime Industry, Markets, Mechanical Institutes, 
Mills, Mines, Mound Springs, Museums, National Parks, Nature Reserves, Outbuildings, 
Parks, People, Ports, Power Stations, Pumping Stations, Quarries, Railways, Religious 
Buildings, Residential Areas, Resorts, Restoration, Schools, Sewerage, Shops, 
Showgrounds, Stables, Stained Glass, Stairs, Storage Bins, Swimming Pools, Theatres, 
Timber Industry, Towns, Trees, Walls, Woolsheds 

Separation Agriculture , Airports, Antarctic Environments, Architecture, Artefacts, Asylums, Barns, 
Beaches, Breweries, Bridges, Buildings, Cemeteries, Clubhouses, Coasts, Conservation 
Areas, Court Houses, Customs Houses, Deserts, Farms, Gaols, Gardens, Gatehouses, 
Gates, Goldfields, Gorges, Grasslands, Harbours, Hills, Homesteads, Hospitals, Hostels, 
Hotels, Houses, Huts, Immigration, Indigenous Art, Indigenous Burial Grounds, 
Indigenous Ceremonial Sites, Indigenous Lands, Indigenous Middens, Indigenous People, 
Indigenous Scarred Trees, Industrial Sites, Interiors, Islands, Jetties, Lagoons, Lakes, 
Lighthouses, Mangroves, Maritime Industry, Memorials, Mines, Missions, Mountains, 
National Parks, Nature Reserves, Oceans, Outbuildings, Penal Settlements, People, Ports, 
Post Offices, Quarantine Stations, Railways, Reefs, Religious Buildings, Residential Areas, 
Resorts, Rivers, Roads, Schools, Scrublands, Signal Stations, Stairs, Telegraph Stations, 
Timber Industry, Towns, Walkways, Walls, War Memorials, Wilderness, World Heritage 
Areas, Zoos 

Drudgery Agriculture, Artefacts, Asylums, Farms, Fire Stations, Gaols, Gardens, Goldfields, 
Homesteads, Hostels, Huts, Incinerators, Indigenous Grinding Groves, Indigenous 
Middens, Indigenous People, Industrial Sites, Insects, Interiors, Jetties, Kilns, Machinery, 
Mills, Mines, Missions, Outbuildings, Penal Settlements, People, Public Conveniences, 
Quarantine Stations, Quarries, Residential Areas, Restoration, Roads, Rocks, Ruins, 
Schools, Scrublands, Sewerage, Stables, Stairs, Storage Bins, Swamps, Timber Industry, 
Towns, Trees, Troughs, Tunnels, Vegetation, Wells, Woolsheds 

Hope Agriculture, Artefacts, Asylums, Banks, Buildings, Catchment Area, Cemeteries, 
Conservation Areas, Contact Sites, Farms, Forests, Gardens, Geological Sites, Goldfields, 
Harbours, Homesteads, Hospitals, Immigration, Indigenous Art, Indigenous Ceremonial 
Sites, Indigenous Lands, Indigenous People, Mechanical Institutes, Mines, Missions, 
Mountains, Museums, National Parks, Nature Reserves, Observatories, Penal Settlements, 
People, Post Offices, Quarantine Stations, Quarries, Religious Buildings, Restoration, 
Rivers, Schools, Shipwrecks, Sports grounds, Towns, War Memorials, Wilderness, World 
Heritage Areas 

Disaster Agriculture , Airports, Architecture, Beaches, Bridges, Conservation Areas, Contact Sites, 
Deserts, Farms, Fire Stations, Fauna, Fish, Flora, Forests, Fossils, Geological Sites, 
Goldfields, Gorges, Harbours, Homesteads, Indigenous People, Insects, Lagoons, Lakes, 
Lighthouses, Maritime Industry, Memorials, Mines, Mountains, Nature Reserves, Obelisk, 
Oceans, Powder Magazines, Quarantine Stations, Quarries, Railways, Reefs, Restoration, 
Rivers, Rocks, Ruins, Sewerage, Shipwrecks, Timber Industry, Towns, Trees, Tunnels, 
Vegetation, Volcanic Areas, Walkways, Wilderness 

Grief Animals, Asylums, Cemeteries, Deserts, Fire Stations, Flora, Gardens, Hospitals, 
Indigenous Art, Indigenous Burial Grounds, Indigenous Lands, Indigenous People, Lakes, 
Memorials, Mines, Missions, Penal Settlements, Post Offices, Religious Buildings, Ruins, 
Shipwrecks, Walls, War Memorials 

Joy Airports , Animals, Arcade, Architecture, Artefacts, Asylums, Bakeries, Bandstands, 
Beaches, Birds, Coasts, Fauna, Flora, Gardens, Gazebos, Gorges, Harbours, Hotels, Huts , 
Immigration, Indigenous Art, Indigenous Ceremonial Sites, Indigenous People, Lagoons, 
Lakes, Libraries, Mechanical Institutes, Mines, Missions, Mountains, Museums, National 
Parks, Nature Reserves, Oceans, Opera Houses, Parks, People, Post Offices, Railways, 
Reefs, Religious Buildings, Resorts, Restoration, Rivers, Schools, Sculptures, 
Showgrounds, Sports grounds, Stained Glass, Swimming Pools, Theatres, Vegetation, 
Waterfalls, Wilderness, World Heritage Areas, Zoos 
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Rights 

 
Asylums, Clubhouses, Conservation Areas, Contact Sites, Court Houses, Customs Houses, 
Fish, Gaols, Gatehouses, Gates, Goldfields, Halls, Hostels, Houses, Immigration, 
Indigenous Art, Indigenous Ceremonial Sites, Indigenous Lands, Indigenous People, 
Islands, Maritime Industry, Mechanical Institutes, Mines, Missions, National Parks, Nature 
Reserves, Parks, Penal Settlements, People, Police Stations, Quarantine Stations, Reefs, 
Religious Buildings, Residential Areas, Schools, Timber Industry, Towns, Walkways, 
Woolsheds, World Heritage Areas, Zoos 

Danger Antarctic Environments, Asylums, Caves, Coasts, Conservation Areas, Contact Sites, 
Deserts, Fauna, Fire Stations, Gates, Geological Sites, Goldfields, Gorges, Harbours, 
Immigration, Industrial Sites, Insects, Lagoons, Lakes, Lighthouses, Machinery, Maritime 
Industry, Memorials, Mines, Mountains, Nature Reserves, Oceans, Police Stations, Powder 
Magazines, Quarantine Stations, Quarries, Reefs, Reptiles, Residential Areas, Rivers, 
Rocks, Ruins, Sewerage, Shipwrecks, Storage Bins, Swimming Pools, Timber Industry, 
Towers, Tunnels, Vegetation, Volcanic Areas, Walkways, Walls, Wells, Wilderness, Zoos 

Fear Animals, Antarctic Environments, Asylums, Buildings, Cemeteries, Conservation Areas, 
Contact Sites, Court Houses, Deserts, Fauna, Fire Stations, Gaols, Gatehouses, Gates, 
Immigration, Indigenous Lands, Indigenous People, Insects, Islands, Military Facilities, 
Mines, Mountains, Nature Reserves, Oceans, Penal Settlements, People, Police Stations, 
Powder Magazines, Quarantine Stations, Reefs, Reptiles, Vegetation, Volcanic Areas, 
Walls, World Heritage Areas 

Compassion Animals, Asylums, Cemeteries, Clubhouses, Contact Sites, Court Houses, Fauna, Gaols, 
Hospitals, Hostels, Immigration, Indigenous Lands, Indigenous People, Memorials, 
Missions, Penal Settlements, People, Quarantine Stations, Religious Buildings, Stained 
Glass, War Memorials 

Frivolity Animals, Arcade, Architecture, Beaches, Buildings, Coasts, Façades, Flora, Fountains, 
Gardens, Gazebos, Interiors, Lakes, Mechanical Institutes, Museums, Opera Houses, Parks, 
People, Resorts, Sculptures, Showgrounds, Sports grounds, Stained Glass, Swimming 
Pools, Theatres 

Devotion Animals, Bandstands, Beaches, Bell Towers, Clubhouses, Conservation Areas, Fire 
Stations, Fauna, Flora, Forests, Gardens, Hospitals, Hostels, Indigenous Art, Indigenous 
Ceremonial Sites, Interiors, Libraries, Mechanical Institutes, Memorials, Military Facilities, 
Missions, Museums, National Parks, Nature Reserves, Obelisk, Opera Houses, People, 
Religious Buildings, Restoration, Schools, Sculptures, Showgrounds, Signal Stations, 
Sports grounds, Stables, Stained Glass, Theatres, War Memorials, Wilderness, World 
Heritage Areas, Zoos 

Growth Agriculture, Animals, Architecture, Banks, Barns, Bond Stores, Bridges, Building 
Materials, Buildings, Catchment Area, Chimneys, Conservation Areas, Customs Houses, 
Flora, Forests, Gardens, Houses, Immigration, Industrial Sites, Interiors, Islands, Kilns, 
Machinery, Maritime Industry, Markets, Mines, Nature Reserves, Ports, Post Offices, 
Power Stations, Pumping Stations, Quarries, Railways, Religious Buildings, Residential 
Areas, Roads, Schools, Scrublands, Sewerage, Shops, Storage Bins, Timber Industry, 
Towers, Towns, Trees, Vegetation, Woolsheds 

Community Agriculture, Animals, Antarctic Environments, Arcade, Architecture, Artefacts, Asylums, 
Bakeries, Bandstands, Banks, Barns, Beaches, Bond Stores, Breweries, Bridges, Building 
Materials, Buildings, Catchment Area, Cemeteries, Clubhouses, Coach Houses, 
Conservation Areas, Contact Sites, Court Houses, Cultural Landscapes, Customs Houses, 
Façades, Farms, Fire Stations, Fountains, Gaols, Gardens, Gates, Gazebos, Halls, 
Homesteads, Hospitals, Hostels, Hotels, Houses, Huts, Immigration, Incinerators, 
Indigenous Art, Indigenous Burial Grounds, Indigenous Ceremonial Sites, Indigenous 
Grinding Groves, Indigenous Lands, Indigenous Middens, Indigenous People, Industrial 
Sites, Islands, Jetties, Libraries, Lighthouses, Maritime Industry, Markets, Mechanical 
Institutes, Memorials, Military Facilities, Mills, Mines, Missions, Museums, National 
Parks, Nature Reserves, Opera Houses, Outbuildings, Parks, Penal Settlements, People, 
Police Stations, Ports, Post Offices, Power Stations, Public Conveniences, Pumping 
Stations, Quarantine Stations, Quarries, Railways, Religious Buildings, Residential Areas, 
Roads, Schools, Sculptures, Sewerage, Shops, Showgrounds, Sports grounds, Storage Bins, 
Swimming Pools, Telegraph Stations, Theatres, Towns, Walkways, War Memorials, Water 
Tanks 
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Change 

 
Antarctic Environments, Architecture, Asylums, Banks, Bridges, Building Materials, 
Buildings, Coasts, Conservation Areas, Contact Sites, Crater Lakes, Cultural Landscapes, 
Customs Houses, Flora, Forests, Fossils, Gardens, Grasslands, Houses, Immigration, 
Indigenous Grinding Groves, Indigenous Lands, Indigenous Middens, Indigenous People, 
Industrial Sites, Insects, Interiors, Islands, Lagoons, Lakes, Machinery, Mangroves, Nature 
Reserves, Power Stations, Pumping Stations, Quarries, Railways, Reefs, Residential Areas, 
Restoration, Rivers, Roads, Rocks, Ruins, Scrublands, Sewerage, Shops, Swamps, Timber 
Industry, Towers, Towns, Trees, Vegetation, Volcanic Areas, Water Tanks, Wetlands, 
Wilderness 

Mystery Antarctic Environments, Archaeological Site, Artefacts, Caves, Contact Sites, Crater 
Lakes, Deserts, Façades, Fauna, Fish, Flora, Forests, Fossils, Gardens, Geological Sites, 
Goldfields, Gorges, Hills, Indigenous Art, Indigenous Burial Grounds, Indigenous 
Ceremonial Sites, Indigenous People, Interiors, Libraries, Mines, Mountains, Museums, 
Observatories, Oceans, Reefs, Ruins, Shipwrecks, Stained Glass, Stairs, Tunnels, Volcanic 
Areas, Wells, Wilderness 

Adversity Agriculture, Antarctic Environments, Asylums, Banks, Deserts, Farms, Fire Stations, 
Gaols, Hills, Homesteads, Hostels, Huts, Immigration, Indigenous Burial Grounds, 
Indigenous People, Machinery, Memorials, Missions, Mountains, Penal Settlements, 
Plains, Quarantine Stations, Ruins, Shipwrecks, Signal Stations, Swamps, Towns, Water 
Tanks, Wells, Wilderness 

Imagination 
 

Arcade, Architecture, Building Materials, Contact Sites, Crater Lakes, Cultural 
Landscapes, Deserts, Fauna, Façades, Flora, Forests, Fossils, Fountains, Gardens, Gazebos, 
Goldfields, Gorges, Hills, Immigration, Indigenous Art, Indigenous Ceremonial Sites, 
Indigenous Lands, Indigenous Rock Shelters, Islands, Libraries, Mechanical Institutes, 
Mountains, Museums, Nature Reserves, Observatories, Oceans, Opera Houses, Parks, 
Railways, Reefs, Restoration, Ruins, Sculptures, Shipwrecks, Stained Glass, Theatres, 
Trees, Volcanic Areas, Wilderness, World Heritage Areas, Zoos 

Service Airports, Antarctic Environments, Asylums, Bakeries, Bandstands, Banks, Bond Stores, 
Breweries, Bridges, Building Materials, Buildings, Catchment Area, Chimneys, 
Clubhouses, Coach Houses, Conservation Areas, Court Houses, Customs Houses, Façades, 
Farms, Fire Stations, Gaols, Gates, Gazebos, Halls, Harbours, Hospitals, Hostels, Hotels, 
Houses, Huts, Incinerators, Industrial Sites, Interiors, Jetties, Kilns, Libraries, Lighthouses, 
Machinery, Maritime Industry, Markets, Mechanical Institutes, Military Facilities, Mills, 
Missions, National Parks, Nature Reserves, Opera Houses, Outbuildings, Parks, Penal 
Settlements, People, Police Stations, Ports, Post Offices, Power Stations, Public 
Conveniences, Pumping Stations, Quarantine Stations, Quarries, Railways, Religious 
Buildings, Residential Areas, Rivers, Roads, Schools, Sewerage, Shops, Showgrounds, 
Signal Stations, Sports grounds, Stables, Stairs, Storage Bins, Swimming Pools, Telegraph 
Stations, Timber Industry, Towers, Towns, Troughs, Tunnels, Walkways, Water Tanks, 
Wells, Woolsheds 

Folly Arcade, Architecture, Bell Towers, Buildings, Deserts, Façades, Fauna, Flora, Forests, 
Fountains, Gardens, Gazebos, Goldfields, Houses, Interiors, Mountains, Museums, Opera 
Houses, Parks, Penal Settlements, Power Stations, Railways, Religious Buildings, 
Residential Areas, Restoration, Ruins, Sculptures, Shipwrecks, Stained Glass, Stairs, 
Towers, Tunnels, Vegetation, Walls, Waterfalls, Wilderness, Zoos 

Privilege Bandstands, Banks, Beaches, Clubhouses, Conservation Areas, Contact Sites, Court 
Houses, Customs Houses, Gardens, Gatehouses, Gates, Gazebos, Goldfields, Gorges, 
Grasslands, Halls, Homesteads, Hostels, Houses, Immigration, Indigenous Lands, 
Indigenous People, Interiors, Islands, Libraries, Mechanical Institutes, Missions, National 
Parks, Nature Reserves, Observatories, Opera Houses, Parks, People, Post Offices, 
Religious Buildings, Residential Areas, Resorts, Ruins, Schools, Shops, Sports grounds, 
Stained Glass, Stairs, Swimming Pools, Theatres, Towns, Walls, Wilderness, Woolsheds, 
World Heritage Areas, Zoos 

Punish Asylums, Buildings, Court Houses, Gaols, Gatehouses, Gates, Hostels, Indigenous Burial 
Grounds, Indigenous People, Islands, Missions, Penal Settlements, People, Police Stations, 
Powder Magazines, Quarantine Stations, Rocks, Ruins, Schools, Walls 
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Disseminate 

 
Bell Towers, Birds, Breweries, Bridges, Clubhouses, Coach Houses, Contact Sites, Court 
Houses, Fauna, Fish, Flora, Forests, Gardens, Geological Sites, Grasslands, Halls, 
Harbours, Hostels, Hotels, Houses, Immigration, Indigenous Lands, Indigenous Middens, 
Indigenous People, Insects, Jetties, Lakes, Libraries, Lighthouses , Maritime Industry, 
Markets, Mechanical Institutes, Missions, Museums, National Parks, Nature Reserves, 
Outbuildings, Plains, Ports, Post Offices, Power Stations, Public Conveniences, Pumping 
Stations, Quarantine Stations, Quarries, Railways, Religious Buildings, Residential Areas, 
Rivers, Roads, Schools, Scrublands, Sewerage, Shops, Showgrounds, Signal Stations, 
Sports grounds, Stairs, Storage Bins, Telegraph Stations, Theatres, Timber Industry, 
Towers, Towns, Trees, Troughs, Tunnels, Vegetation, Walkways, Water Wheel, Wells, 
Wetlands 

Mood Asylums, Bandstands, Beaches, Cemeteries, Coasts, Contact Sites, Cultural Landscapes, 
Deserts, Façades, Gates, Gazebos, Harbours, Hills, Indigenous People, Interiors, Islands, 
Lagoons, Lakes, Memorials, Mountains, People, Plains, Residential Areas, Resorts, Ruins, 
Scrublands, Sculptures, Stained Glass, Swamps, Walls, Wilderness 

Passion Animals, Archaeological Site, Architecture, Bandstands, Beaches, Clubhouses, 
Conservation Areas, Cultural Landscapes, Farms, Fauna, Flora, Forests, Gardens, 
Geological Sites, Goldfields, Immigration, Indigenous Art, Indigenous Ceremonial Sites, 
Indigenous Lands, Indigenous People, Insects, Libraries, Machinery, Maritime Industry, 
Mechanical Institutes, Memorials, Mountains, Museums, National Parks, Nature Reserves, 
Observatories, Opera Houses, Parks, People, Power Stations, Railways, Reefs, Religious 
Buildings, Resorts, Restoration, Rivers, Sculptures, Shipwrecks, Showgrounds, Sports 
grounds, Stained Glass, Swimming Pools, Theatres, Trees, Vegetation, Wetlands, 
Wilderness, World Heritage Areas, Zoos 

Disappointment Banks, Contact Sites, Deserts, Farms, Goldfields, Homesteads, Immigration, Indigenous 
People, Mines, People, Ruins 

Anger Asylums, Contact Sites, Fauna, Flora, Forests, Indigenous Burial Grounds, Indigenous 
Lands, Indigenous People, Mangroves, People, Power Stations, Rivers, Timber Industry 

Survival Catchment Area, Caves, Contact Sites, Deserts, Farms, Fauna, Fire Stations, Fish, Flora, 
Forests, Fossils, Gardens, Gates, Geological Sites, Grasslands, Homesteads, Hospitals, 
Hostels, Houses, Huts, Immigration, Indigenous Art, Indigenous Burial Grounds, 
Indigenous Ceremonial Sites, Indigenous Fish Traps, Indigenous Grinding Groves, 
Indigenous Lands, Indigenous Middens, Indigenous People, Indigenous Rock Shelters, 
Indigenous Scarred Trees, Insects, Islands, Jetties, Kilns, Lagoons, Lakes, Lighthouses, 
Machinery, Mangroves , Maritime Industry, Markets, Memorials, Military Facilities, 
Missions, Mountains, Museums, National Parks, Nature Reserves, Oceans, Outbuildings, 
Penal Settlements, People, Plains, Ports, Powder Magazines, Power Stations, Pumping 
Stations, Quarantine Stations, Railways, Reefs, Reptiles, Residential Areas, Restoration, 
Rivers, Roads, Ruins, Scrublands, Sewerage, Shipwrecks, Shops, Signal Stations, Storage 
Bins, Swamps, Timber Industry, Towns, Trees, Troughs, Vegetation, Walls, War 
Memorials, Water Tanks, Water Wheel, Wells, Wetlands, Wilderness, World Heritage 
Areas, Zoos 

Plenty Catchment Area, Fauna, Fish, Flora, Forests, Fountains, Gardens, Goldfields, Grasslands, 
Harbours, Houses, Indigenous Fish Traps, Indigenous Middens, Insects, Lakes, Markets , 
Mines, Mound Springs, Oceans, Plains, Ports, Power Stations, Pumping Stations, Quarries, 
Railways, Rivers, Scrublands, Seagrasses, Shops, Showgrounds, Storage Bins, Swimming 
Pools, Timber Industry, Towns, Trees, Troughs, Vegetation, Water Tanks, Water Wheel, 
Wells, Wetlands 

Wonder Caves, Coasts, Conservation Areas, Crater Lakes, Fauna, Fish, Flora, Forests, Fossils, 
Fountains, Gardens, Geological Sites, Gorges, Harbours, Hills, Indigenous Art, Indigenous 
Ceremonial Sites, Indigenous Rock Shelters, Indigenous Scarred Trees, Islands, Lagoons, 
Lakes, Libraries, Lighthouses, Mechanical Institutes, Memorials, Mound Springs, 
Mountains, Museums, National Parks, Nature Reserves, Observatories, Oceans, Opera 
Houses, Parks, Plains, Power Stations, Railways, Reefs, Religious Buildings, Reptiles, 
Resorts, Restoration, Rivers, Rocks, Ruins, Sculptures, Showgrounds, Stained Glass, 
Theatres, Towers, Trees, Tunnels, Vegetation, Volcanic Areas, War Memorials, Waterfalls, 
Wetlands, Wilderness, World Heritage Areas, Zoos 
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